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Officially Licensed Collection 


LEA 


FRIGHT-RAGS.COM 


USE CODE AND SAVE 10% ОҒҒ YOUR ORDER THRU 02.28.23 


THE NEWEST & GNARLIEST 


PUPPET MASTER 3: 
TOULON’S REVENGE 
2-DISC COLLECTOR’S 
EDITION 


A mystical toymaker 
creates living puppets that 
help him get revenge on the 
Nazis that harmed his wife. 


AVAILABLE ON ULTRA HD 
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PIRANHA WOMEN 
An experimental medical 
treatment turns women 
into blood thirsty piranha 
creatures. 

AVAILABLE ON BLU-RAY 
AND DVD 
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THE LONG DARK 
TRAIL 


Two brothers escape an 
abusive father to go on a 
dangerous journey deep in 
the woods to reunite with 
their estranged mother 
who joined a sadistic cult. 


AVAILABLE ON BLU-RAY 
AND DVD 


INVITATION ONLY 


Five people arrive at a 
party, fully unaware that 
the special night is just a 
cover for an evening of 
torture and murder. 
AVAILABLE ON BLU-RAY 
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NIGHTMARE MAN 


After receiving a demonic 
African mask in the mail, 
Ellen Morris is attacked in 
her dreams by an evil being 
she calls ‘Nightmare Man’! 


AVAILABLE ON BLU-RAY 
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BECKY 


A teenager’s weekend at a 
lake house with her father 
takes a turn for the worse 
when a group of convicts 
wreaks havoc on their lives. 
AVAILABLE ON BLU-RAY 


THE SCORPION 
WITH TWO TAILS 


A woman has gruesome 
visions and begins to 
suspect that someone or 
something wants her dead. 


AVAILABLE ON BLU-RAY 
AND DVD 


GHOSTWATCH 


BBC reporters performing a 
live, on-air investigation of 
a house in Greater London, 
at which poltergeist 
activity was believed to be 
taking place. 

AVAILABLE ON BLU-RAY 
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MANSION d 
LIVING DI 


MANSION OF THE 
LIVING DEAD 


When four women arrive 
at a deserted resort, 

they unlock a perverse 
netherworld of lesbianism, 
sadism and unholy 
violation by a zombie 
religious sect. 


AVAILABLE ON BLU-RAY 


THE GHOSTS OF 
MONDAY 


A filmmaker travels to 
Cyprus to make a TV show 
about a haunted hotel finds 
himself the target of a 
supernatural conspiracy. 
AVAILABLE ON BLU-RAY 
AND DVD 


PLAYING WITH FIRE 


Alain Robbe-Grillet's 
Playing with Fire (Le 

jeu ave le feu) was a 
commercial success 

due to to the appearance 
of Emmanuelle star 
Sylvia Kristel. 


AVAILABLE ON BLU-RAY 
AND DVD 


LIBIDO 


When a boy witnesses his 
father kill a woman during 
an S&M session, he'll grow 
into a disturbed young 
man tormented by images 
of violence and madness. 


AVAILABLE ON BLU-RAY 


NOW AVAILABLE AT MVD SHOP сом 
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CREATURE FROM 
BLACK LAKE 


There’s a hairy humanoid 
beast lurking in the 
Louisiana swamps, and two 
college grad students try 
to unravel the mystery of 
the mythical creature. 
AVAILABLE ON BLU-RAY 

AND DVD 


THE CHANGELING 


Academy Award® winner 
George C. Scott gives one 
of his best performances as 
a grieving music professor 
tormented by a paranormal 
horror. 


AVAILABLE ON ULTRA HD, 
BLU-RAY AND DVD 


SMAAT-ASS ZOMBIES! 


SUPER Z 


The adventures of a family 
of genetically modified 
super-zombies. 
AVAILABLE ON DVD 
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JANUARY / FEBRUARY 2023 #210 


12 MOTHER MONSTER 


Mexican horror cinema finds a new champion in Michelle Garza 

Cervera, who shatters motherhood taboos like so many brittle bones 
in her terrifying debut feature, Huesera. 
` PLUS! capa: -based filmmaker Abraham Sanchez lists and 


Rue Morgue sits down with authors Ramsey Campbell 
"e and Laird Barron and scholars S.T. Joshi and Bobbie 
a ™Derrie-as Weird Tales, the most influential magazine of 
horror fiction, celebrates a centenary. ; 
PLUS! The art of Weird Tales and a peek at the 

Upcoming The Best of Weird Tales, vol. 1 anthology. 
í by i DEJAN OGNJANOVIC 


v. 


DEPARTMENTS . 


NOTE FROM UNDERGROUND 6 
Brujas and Broomsticks. 


POST-MORTEM 7 
Letters from fans, readers, and 
weirdos. " 


THE CORONER'S REPORT 8 


Weird Stats & Morbid Facts, Expiring | : 


Minds, Shadowland, and more! 


NEEDFUL THINGS 10 
Strange trinkets from our bazaar of 
the bizarre. 


_ CINEMACABRE 32 


The newest films reviewed, 
featuring Perry Blackshear’s 
When | Consume You. 
REISSUED & RE-ANIMATED 40 
REVIVED: SRS Cinema’s Space 
Monster Wangmagwi. 


BOWEN'S BASEMENT 42 
DUG ир: Spectre (1977). 


BLACK MUSEUM 44 
EXHIBIT: The Black Room (1935). 


„ by STAFF 


: BLOOD IN FOUR COLOURS 46 
‘INKED IN: Joe Corallo's Dahlia in the Dark. 


THE NINTH CIRCLE 48 

SPOTLIGHT: Unquiet Spirits: Essays by 
Asian Women in Horror. 

THE FRIGHT GALLERY 52 

ON DISPLAY: The Pulp Culture Art of 
Stephen Andrade. 


DEVIL'S IN THE DETAILS 54 
curio: Wigging out on Tobe Hooper's 
Eaten Alive. 


E ВІР. 2022: THE YEAR IN REVIEW 


Rue Morgue salutes a banner year in horror. 


7 


: AUDIO DROME 57 


NOW PLAYING: The Music of Hausu. 


PLAY DEAD 60 

FEATURING: Saturnalia and Paper Cut 
Mansion. 

VS 62 

DEBATE: |5 interest from big-budget 


> studios a good or bad thing for the 


genre? 


NOTE ток S. V 


NDERGROUND 


exico is a magical place. For the horror fan who sees beauty in all things macabre, there’s 

truly no better locale to see that perspective in action: from the colourful and elaborately 

decorated cemeteries to the veneration of Santa Muerte and Dia de los Muertos, Mexican 

Culture is clearly unafraid to embrace death as a part of life — and even as something to be 
celebrated. It should come as no surprise, then, that a horror scene thrives there unlike any other on 
Earth, and it’s high time the rest of the world took notice. 

Fortunately for me (for us all, really), the wealth of Mexican horror that has hitherto been limited 
to its borders is poised to break open like a blood-filled pinata. We need look no further for evi- 
dence than the festival standout Satanic Hispanics, an 
anthology film full of rising Latinx horror talent that'll hit 
audiences harder than a salt-rimmed margarita around 
Hispanic Heritage Month later this year. 

Rue Morgue has a correspondent on the ground, so to 
speak, in that our President currently resides there, and 
this Canadian snowbird, currently typing from beneath a 
blanket of thick, white, fluffy suck, is eagerly monitoring 
flight discounts for my next getaway. As I've experienced 
first-hand (and am eager to experience again), Mexican 
hospitality is second to none, and while I’ve marvelled at 
the traditions that cast light onto the darkest subjects, 
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no culture is without its deeply held taboos. To cele- 
brate death is to venerate life, certainly, but the subject 
of motherhood is as politically and culturally fraught in 
Mexican culture as it is across the globe. Life should be 


facebook.com/RueMorgueFrance 
facebook.com/RueMorgueUK 
facebook.com/RueMorgueMexico 
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protected at all costs within reason, but the sanctions CONTRIBUTORS 

that surround that topic can come at a great price and BENOIT BLACK. —— KEVIN HOOVER iC ра 

not just оп а personal level. For filmmaker Michelle Garza Cervera, whose terrifying debut feature SARAH-TAI BLACK JANELLE JANSON 

graces the cover of this issue, that silence speaks louder than screams. JOHN W. BOWEN SEAN KELLY 
Motherhood is to body horror what zombies are to consumption allegories, but Huesera’s terrors JESSICA BUCK HATE MIOR 

come from outside the body, via restrictive cultural expectations and the deafening silence that JAMES BURRELL LISA MORTON 

allows it to fester — think Rosemary’s Baby, only instead of a satanic cult conspiracy (and а narcis- PEDRO CABEZUELO DEJAN OGNJANOVIC 

sistic shit of a husband) doing the damage, it’s the pervasive beliefs of a well-meaning society. What BRYAN CHRISTOPHER STACIE PONDER 

woman wouldn’t want to be a mom? Well, plenty of them, actually, and not necessarily for selfish JAY CLARKE PAIGE REYNOLDS 

reasons. But there are plenty of pressures that drive those reasons into silence, and the harmful MARTYN CONTERIO ABRAHAM SANCHEZ 

impact of this silence extends beyond the willingly child-free to society at large. PAUL CORUPE ROCCO T. THOMPSON 
Regardless of where you sit on the prickly subject of reproductive rights, any horror fan who DEIRDRE CRIMMINS JEFF SZPIRGLAS 

passed high school English should have spent time contemplating the hazards of creating new ALEX DELLER BREANNA WHIPPLE 

life when one is unwilling or unprepared to foster it, and the sordid tale of Victor Frankenstein isn’t CHRIS HAMMOND 
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RUE MORGUE #210 would not have been possible without 
the valuable assistance of Kaila Hier, Eric Drooker, Anthony 
Gallippi, Mariam Bastani, Brett McNeill, Sarah Garofalo, Kai 
Boysen, Skylar Lafontaine, Michael King, Eyesore Cinema, 
and Al McMullan. 
Cover: Huesera 
Design by Shane Mills 


that far off from the plight of the modern reluctant mom. And as we hail Mary Shelley’s book as a 
timeless classic, we must also apply the wisdom of that story to our current reality. And if we’re not 
ready to tackle such challenging topics, we should at least have the space to discuss them - this is 
part of what makes Huesera not only a fascinating film, but a deeply courageous one for Cervera to 
make, and one I'm proud to elevate within these pages. 

And the best part is, for those among us who prefer to ignore the social implications of our 
fright fare, there's a damned terrifying monster in the film, too, 
and witches and rituals and a banger of a jump scare in the first 
twenty minutes that made me question the wisdom of watching it 
alone on a dark, rainy night. Take it at surface value for its simple, 
effective scares if you will, just don't be surprised if you find its 
spectres looming much closer to home than Mexico. 


ы Rue Morgue magazine is published bi-monthly and accepts no responsibility 


for unsolicited manuscripts, photos, art or other materials. Freelance inquiries 
can be submitted at Rue-Morgue.com. 
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was my favourite hor- 
ror movie but | applaud your decision to, once 
again, showcase the less obvious choice. | can 
say the same thing for your decision to feature 
the original Terror Train rather than that godaw- 
ful, forgettable, in-name-only remake. By the 
time | got to your spread on Unsettling Toys | 
was (once again) a very happy reader. Thanks 
for making every issue of Rue something new to 
discover. Rue Morgue forever! 
ALAN PHILLIPS, VIA EMAIL 


- 50 glad Yellowbrick- 
road is having its renaissance. Love it so much! 
@SLUMBERPARTYMASSACRE666, VIA INSTAGRAM 


Years ago, | 
received two of your magazines in a horror box 
subscription. Said box has since gone out of 
business. However, | was cleaning out my library 
and found those two magazines. Flipped through 
and, dang, that content was wonderful. | decid- 
ed to search Rue Morgue and here | am now. 
| have received my first issue commemorating 
VHS horror. | am thrilled. | just wanted to share 
my excitement and pure happiness with you. | 
am just bummed | didn’t find you sooner. Thanks 
for all the scares and the hard work. It bleeds 
through onto those pages. Phenomenal content! 

BIANCA MARVEL - ADDRESS WITHHELD 


reading my favourite 

magazine while sipping on some freshly ground 

and brewed @RueMorgue 25th anniversary 

Rue Brue Salted Caramel-flavoured coffee from 
@DGroundsCanada. 

@JAY_WIGGER, VIA TWITTER 


first, | am in love with your mag- 
azine, have been a steady reader since RM#32 
and haven't looked back. Secondly, І love classic 
horror, the more the better as far as I’m con- 
cerned, and І'т impressed by how your writing 
team always gives those classic horrors a new 
twist. Kudos to Stacie Ponder for her hilarious 
details, she cracks me up. My dream would be a 
cover story on Humanoids From the Deep! 
JOSEPH MALAGI, VIA EMAIL 


to RM in my 
younger days, but regrettably had to allow my 


subscription to lapse (life gets in the way, you 
know how it is). I’m thrilled that you guys coaxed 
me back with your anniversary re-subscrip- 
tion special — happy 25 years, by the way! Got 
RM#209 in the mail just in time to send your 
newest fan off to daycare (my little Cenobite pic- 
tured here rocking his fabulous Hellraiser one- 
sie)! Your genre coverage and analysis remain 
peerless. Keep up the excellent work! 

ANDREW В. KOVALSKY - NAPANOCH, NEW YORK 


today and really 

enjoying myself! Thanks to @necromandrea for 

five years at the helm and to all who keep Aue 
Morgue going strong! 

@CABBAGEWITCH, VIA INSTAGRAM 


with Terrifier 2 writer/direc- 

tor Damien Leone” on Rue Morgue TV - Asking 

Andrea if she has seen Train to Busan... serious- 

ly, dude? Do you even know what this woman 
does for a living? 

ISABELLE OULD, VIA YOUTUBE 


@necromandrea and 


co. knocked another issue of @RueMorgue out 
of the park! 
@PAPERSTRTSOAP, VIA TWITTER 


the Twisted Netherworld of 

Scorn” on Rue Morgue TV — You kill me! | think 

listening to you was more entertaining than this 

demo. Looks awesome... definitely a Giger Dark 

World feel but diseased and taken to a further 
twisted level like infected with Hellraiser. 

MARCUSAURILEUS, VIA YOUTUBE 


with Psycho Goreman director Steve Kostanski” 
on Rue Morgue TV — l've been a big fan of Har- 
ryhausen's Sinbad movies since | was a kid. The 
incredible stop-motion animation amazed me 
then, and still does to this day! 

NICHOLAS KAUFMANN, VIA YOUTUBE 


Love it. 
GREG MACFARLANE, VIA FACEBOOK 


WE ENCOURAGE READERS TO SEND THEIR COMMENTS VIA MAIL OR 


EMAIL. LETTERS MAY BE EDITED FOR LENGTH AND/OR CONTENT. 
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|| WEIRD STRIS & MORBID FACTS 


In 2004, 24-year-old Phillip Quinn from Kent, Washington, was killed when a lava 
lamp he was heating on a stove exploded and a shard pierced his heart. 


The gas station restroom scene іп High Tension (2003) was inspired by a similar 
scene in Bill Lustig's Maniac (1980). Nine years later, Alexandre Aja would write and 
produce the Maniac remake. 


In 1915, Russian soldiers who had been exposed to poison gases developed a zom- 
bie-like appearance that caused their German combatants to flee in terror. The battle 
has since been referred to as Attack of the Dead Men. 


Chionophobia is described as an intense fear of snow. 


As of 2022, only six horror films have been nominated for Best Picture at the Acad- 
ету Awards and only опе, 1991's The Silence of the Lambs, took home the Oscar. 


The last woman burned at the stake in Britain was not for witchcraft, but for counter- 
feiting coins. Both Catherine Murphy and her husband Hugh were executed in 1789. 


Renowned filmmaker David Lynch began smoking at the age of five. 


In May 1845, 79 people were killed in Great Yarmouth, England, when a bridge 
collapsed after a crowd had gathered to watch a clown in a washtub being pulled 
down a river by four geese. 


Civic TV, the cable channel іп 1983's Videodrome, was modelled after Toronto's City 
TV, then known for its smutty late-night programming. 


In-the hundreds of documented cases where people experimented on themselves in 
the name of medical research, eight resulted in death while seven earned Nobel prizes. 


In 1993, the Stephen King character Sheriff Alan Pangborn appeared in film adap- 
tations of he Dark Half and Needful Things, portrayed by Michael Rooker and Ed 
Harris respectively. 


American serial killer Edmund Kemper, who killed eight people including his mother, 
recorded over 5000 hours of audiobook narration between 1977 and '87. 


The spider portrayed in 1955's 
Tarantula later appeared in The 
Incredible Shrinking Man (1957) 
threatening Grant Williams as the 
titular shrinking man. 


ON RUE MORGUE'S 
SOCIAL MEDIA 


You've been offered a Val- 
entine's Day date with your 
childhood horror crush: who 
is it, and what are you doing 
together? 

Shawnee Smith. And whatever the 


hell she wants, it's Valentine's Day! 
@MIKEYB6901, VIA TWITTER 


Frankenstein’s monster. We’ll go pick- 
ing daisies. Then, he'll probably throw 


me in the pond. 
@SHAMELESSGHOUL, VIA TWITTER 


Linnea Quigley. And we’re going to the cemetery. | 
MICHAEL KARCZYNSKI, VIA FACEBOOK | 


Christopher Lee. We'd get into а philosophical debate on immortality 


over coffee and hopefully work out some of my Dracula issues. 
@TECHNICOLORFILM, VIA TWITTER ў 


Tim Curry. We are fully singing massive production numbers and 


laughing hysterically at “Prince Albert in a can.” 
@HOP_HOP_BOP, VIA TWITTER 


COMPILED BY JAY CLARKE 
GOT A WEIRD STAT OR MORBID FACT? 
SEND IT TO: INFO@RUE-MORGUE.COM 


RECORDING OFFICER 


e а “XMAS IS THE NEW 
SHANKSGIVING!” 


THIS MONTH’S CAPTION CONTEST WINNER IS 
@CHRISTIATRIC, VIA INSTAGRAM 
Follow us on Facebook, Twitter and Instagram for a chance to 


have your Final Words! 


~ || DECEASED: 


Brian Yuzna's 1996 
is an operatic melodra- 

ma that mirrors the mu- 
Sical tastes of its titular killer, Alan Feinstone 


tooth-yanker who goes off the deep end upon 
violent hallucinations escalate to real-life 


of a “Pagliacci of the pearly whites” vibe. In 
some ways, Feinstone’s real-life counterpart, 
Dr. Glennon Engleman, couldn’t be further 


gleman practiced in one of St. Louis’ poorer : 
neighbourhoods and was even known to pro- i 
vide free services to his patients. However, 
he was also known to supplement his income 
by killing people for the insurance money. 
The murders, which started in 1958, nev- : 
er involved dentistry and were more about : 
practicality than the movie's theatrics. When : 
Engleman's ex-wife (with whom he still had i 
a sexual relationship) got remarried, he shot : 
the man to death and Split the $64,000 life in- : 
surance policy with the newly minted widow. ; 
Over the course of the next two decades, : 
Engleman would continue recruiting women : 


(1980 


in their home state of Illinois. He remembers the 


filming a horror 


ANUARY / FEBRUARY 2023 — | 


schlockfest The Dentist i 


(played by Corbin Bernsen). As an. uptight : 


} in prison due to complications from diabetes 
} in 1999, 


; plays out more like a cable television movie- i 


Danny Lloyd entered Show business at the | 
tender age of five when his father took him to | 
open auditions for Stanley Kubrick’s The Shining і 


experience of shooting the film very fondly; eat- | 
ing lunches with Lisa and Louise Burns (the infa- і 
mous Grady twins), playing catch with Kubrick, : 
and endlessly riding his Big Wheel indoors. His : 
handlers made it so that he never knew he was i 


movie until many years later, | 
Saying he thought й was “just a drama about a і 


A 


GLENNON ENGLEMAN, DMD · 
> (DASTARDLY, MURDEROUS DENTIST) 
qv 


: accomplices to lure men into marriages be- 
} fore killing them for the insurance. Не also 
: managed to drop one of his business asso- 
i ciates down a well before blowing it up with 
: dynamite (which was somehow ruled “acci- 
i dental"), shoot another acquaintance in the 


; head, and even found a Way to triple his in- 
discovering his wife's infidelity, Feinstone's : surance payout by murdering a man and both 
of his parents. 

mouth-maimings that give him something : 


While the money was certainly a factor, 


i those involved with the case claim that the 
: demented dentist got a certain amount of 
: Sexual gratification both from manipulating 
from his demented cinematic alter ego: En- £ women into doing his bidding and committing 
: the murders themselves. 


Engleman’s killing spree came to an end 


} in 1980 when he decided he'd rather blow a £ 
; woman up with a car bomb than pay her the 
i money owed for use of her dental lab. Police, 
: who had been building a case but couldn't 


For those thinking that this real-life story i 


(1эвоў Lloyd, Danny Torrance from The Shining 


: family living in a hotel.” After The Shining, 
} Lloyd booked one more role before quitting 
} acting at age thirteen. He later became a 
і biology professor іп Kentucky and a father 

} Of four. Though he may have left show 
business behind, he did return for a 

; Cameo in Mike Flanagan’s 2019 Shining 

} sequel, Doctor Sleep, 


JAY CLARKE 


` 
ә 


AUTOPSY 


CASE NO. 
269351 


^ 


; Of-the-week than Yuzna’s campy yarn, you'll 
: be validated to learn that Bernsen played a 
; More true-to-life version of the murderous 


| orthodontist іп 19935 Beyond Suspicion, 
i make anything stick, found an informant : which Seems to lean more into Engleman's 
} in one of his lovers and were finally able to | torrid affairs and manipulation. As to why the 
; make an arrest. Engleman was convicted and } real Engleman never got more dentally cre- 
: received four life sentences, eventually dying } ative with his crimes, attorney Gordon Ank- 


i ney, who prosecuted him, once provided a 
telling clue: “He was a lousy dentist.” 


BRYAN CHRISTOPHER 
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TIKI MUG OF THE LICH KING 
1 $76 CAD 

Toronto’s Storm Crow Manor is legendary for 
its bone-chilling cocktails, and you can bring the hor- 
ror home with this ceramic Tiki Mug of the Lich King! 
Boasting a battery-powered light-up crystal orb and a 
steam chamber for dry ice to release “smoke” from its 
eyes, this eldritch necromancer is the perfect vessel 
for your spellbinding potions. 


$29 USD 

Writing stories about strange cases can be a 
chilly pastime. Warm your wrists in literary inspiration 
with these Dr. Jekyll and Mr. Hyde fingerless gloves, 
adorned in an excerpt from the classic horror tale. 
Handmade in soft cotton jersey with partial proceeds 
going to combat illiteracy worldwide, they’re fashion, 
function, and fear fuel in one! Split personality sold 
separately. 


2 DR. JEKYLL AND MR. HYDE WRITING GLOVES 


$45 USD 

Laundry day can be a real weekend-killer. Lucki- 
ly, the laundry bag of your nightmares is here! Lug your 
bloodstained sweaters to the laundromat in style with a 
drawstring sack big enough for your whole gore-drobe; 
made of durable 100% spun polyester and a woven 
shoulder strap to keep your claw hand free. 


3 FREDDY’ S LAUNDRY BAG 


$18 USD 

The perfect horror/nu-metal collab collectible 
doesn't exist... until now! That Korn's frontman has 
a pup with the same name as Rue Morgues resident 
horror hound Dante is already cool, but his line of dog 
products, titled Freak on a Leash, boasts plushie dog 
toys that are as sinister as the singer's growls. Avail- 
able in two sizes and extra resilient so they won't, 
ahem, "Come Undone" in your mutt's maw. 


Д FREAK ON А LEASH ZOMBIE HAND PLUSHIES 


$25 USD 

Sandworms — ya hate “ет, right? They might not 
make great pets, but they're unrivalled at cracking cold 
ones! Be the host with the most at your next party with 
this 2 x 3-inch metal bottle opener that proves you've 
got a grip on the striped, slithering pests of the Nether- 
world. It's showtime! 


H BEETLEJUICE SANDWORM BOTTLE OPENER 
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South Texas-based sculptor Jonathan DuBose 
channels his lifelong love of skulls and mon- 
sters into his Skull Dangler line of collectibles. 
Cast in soft vinyl (sofubi), the cranium-encrust- 
ed 8-inch figures feature three points of artic- 
ulation and custom cardboard packaging. Plus, 
interchangeable heads are available painted 
or unpainted for endless customization pos- 
sibilities. Between grinning jack-o'-lanterns, 
menacing hockey masks, a simple pile of 
goo, and the fun pop culture variants (Blanka 
from Street Fighter is a standout, along with 
the My Pet Monster nod to '80s cartoon nos- 
talgia), there's a Skull Dangler for everyone! 


THE SKULL DANGLER 


INSPIRATION 

"| began with the building of movie prop replica/ 
cosplay items and graphic design work for web 
and print. I’ve built up a devoted following and 
reputation for reliably producing various figures 
and pieces for other artists and record labels. 
Currently, I’ve been more focused on sculpting, 
casting, and producing own original figures, and 
ideas of my own to share with my fellow mon- 
ster-hounds.” 


MATERIALS 
Soft vinyl (sofubi), resin 


PRICE 
$150 - $200 USD 


FIND IT 
Resinrubberwhatever.com and on Instagram: @ 
duboseart. 

CHRIS HAMMOND 


NI Nm 
AND (1055 


Slashing its way onto screens in February of 
1981, George Mihalka's Canuck cult classic, 
, introduced audiences to 
the homicidal, pickaxe-wielding Harry Warden. 
Trapped deep underground during a mining ex- 
plosion and forced to feed off the corpses of his 
fellow miners to stay alive, the vengeful miner 
kills those he deems responsible for the mishap 
and warns the town never to hold another Valen- 
tine's Day celebration ... or else! 
For decades, the only memorabilia available 


MY BLOODY VALENTINE LOBBY CARDS 
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were original movie posters, stills, and 
lobby cards. In North America, My Bloody 
Valentine received a standard set of 
eight lobby cards from the US-based 
National Screen Service (NSS), mea- 
suring 11 x 14 inches each. Printed 
on heavy cardstock, the cards depict 
various (though no gory) scenes and promo- 
tional shots from the film. Complete sets in mint 
condition can be found on eBay for around $100. 
JAMES BURRELL 
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MORE CRYPTIC COLLECTIBLES АТ RUE-MORGUE.COM 
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^ . MEXICAN HORROR CINEMA FINDS ANEW CHAMPION IN 
| , WHO SHATTERS MOTHERHOOD TABOOS LIKE SO MANY 
BRITTLE BONES IN HER TERRIFYING DEBUT FEATURE, 


ANDREA SUBISSATI 


ЕЕ 


f the human uterus came with an owner's ss 
А тайцаі, it would require an entire chapter 


on expectations — not on managing men- 
strual cramps and tips for breastfeeding, but 
the calcified cultural regulations that govern 
the use and perceived misuse of an organ with 
the potential to create life. Apart from the ongo- 
ing battle for legal reproductive autonomy that 
rages in the developed world to this day, many 
women are still expected to be nurturers in one 
way or another; and while biological motherhood 
might seem optional, the decision to reject that 
role comes with its own set of prohibitive con- 
sequences. What’s more, the entire subject is 
fraught with taboo and disdain, particularly in 
Mexican culture, and Michelle Garza Cervera’s 
fiery debut feature Huesera mines the fertile ter- 
ror of fertility, turning experiences that lie unspo- 
ken into truly unspeakable horror. 

“There’s a legend that is called La Huesera,” 
Cervera tells Rue Morgue. “The legend speaks 
about an elder woman that finds bones in the 
desert and puts this skeleton together and, 
through a ritual with fire, sets this entity free. It 
basically speaks about finding those pieces deep 
within yourself that are lost and going through 
this painful and difficult process of finding your 
pieces and then, through a ritual, giving life to 
that entity and setting it free. That's what we 
kept; the heart of the legend, but we trans- 
formed it [for the movie] completely and we built 
a different entity for the specificity of the story 
that was necessary for the film. Also, ‘Huesera’ 
in Mexico means that kind of witch or shaman 
that you go to so they fix your bones. It’s like a 
chiropractor, they adjust your bones in order to 
fix some pain.” 

The cultural pain revealed in Cervera’s film, 
however, runs much deeper than flesh and bone. 
Out February 9 from XYZ Films, Huesera centres 
around Valeria (Natalia Solian), who is perfectly 
poised for a life of domestic bliss. She has a lov- 
ing husband in Raul (Alfonso Dosal), and prays to 
the virgin mother, Our Lady of Guadalupe, for a 
child. The couple is delighted when Valeria final- 


ly becomes pregnant, but her sister Vero (Sonia - 
Couoh) voices some apprehensions; between | 
her rebellious punk rock past and a botched - 
babysitting gig, Valeria isn't what might be tradi- . 


tionally considered mother material. 


Determined to prove her sister wrong, Valeria - 
transforms her carpentry studio into a nursery. | 
But when the usual morning sickness gives way . 
to hideous visions of creaking spectral figures | 
that invade her happy home, she turns to the | 
women in her life who made different choic- | 
es - first, her childless aunt Isabel (Mercedes | 
Hernández) who takes her for prenatal care of - 
a different kind, and then her former lover Oc- . 
tavia (Mayra Batalla), with whom she had once - 
planned to flee their oppressive town. As the - 
situation worsens and Valeria's demons become | 
more realized, she has no option but to confront 


Doomed Domesticity: A punk rock past of rebellious nonconformity haunts Valeria's domestic future 
in Huesera. 


the real consequences of prescriptive social - 
norms that threaten to shatter her from the in- | 
. left [her family] and every time she came up at 

Cervera was compelled to shine a light on the 
taboo surrounding spinsterism and reluctant - 
motherhood for Huesera - a touchy subject in 
her community as well as her own home. After 
choosing her career in filmmaking over a com- | 
fortable domestic life and grappling with the | 
passing of her own mother in her late twenties, | 
she underwent a transformative emotional pro- — 
cess of parsing out the maternal figures in her | 
. for my father. It's crazy what a story can do, for 

“That process made me speak with my father - 
—athing which is weird because he's a very her- . 
metic kind of person,” she says. “And he started, . 
for the first time іп my life, to speak about his | 


side out. 


life. 


own mother, my grandmother. | grew up with 
a very evil idea of her. She was a woman who 


the dinner table or something about her, it was 
very taboo or an uncomfortable moment. | was 
not even able to ask for her name, for example, 
or like, who was she? Nothing. And then later, 
around those conversations, he opened up and 
started telling me about her. І learned her name, 
everything that was hidden for so long and it was 
crazy. Just the fact of speaking about her creat- 
ed a huge catharsis — not only for me but also 


my relationship with my father and my idea of 
my family." 

From there, the seed for a script was plant- 
ed, one that was further developed when she 
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“TERESA HORRORS THAT 
IS WITHIN ANISHIATS 
WHY-WE BUILD FROM THE 
SUPERNATURAL ТО SPEAK 
ABOUT THESE VERY SPECIFIC 
PROCESSES THAT THIS 
WOMAN IS GOING THOUGH.” 


- WRITER/DIRECTOR 
MICHELLE GARZA CERVERA 


met co-writer Abia Castillo on a business trip. 
The pair became instant friends upon learning 
of their shared love for the alternative Mexican 
comic series Love and Rockets that rose to 
prominence in the underground punk communi- 
ties of the 80s. Also a graduate of film school, 
Castillo was interested in Cervera’s project, and 
shared her philosophy of drawing from her own 
experiences without teetering too far into the au- 
tobiographical. 

“Abia and І, we're actually kind of classic 
[filmmakers] in the sense of [the way we treat] 
a character arc,” says Cervera. “It starts with 
someone that believes something about herself 
or the world, and then we take her to the point 
of radically changing [that belief]. But then at the 
same time, | think we were very much inspired 
to give a representation of the kind of lives we 


lead. We don't want people to feel like it's just _ 
about the author - it has to be about the film and | 
the story = but we did bring a bit of our personal — 


in a Mexican film.” 


ing the mythologizing of motherhood were 
shared by her cast and crew, who start- 
ed opening up about their own expe- 
riences with the stigmatized subject 
— ап early sign that the story would 
resonate with audiences as well. 
In balancing the supernatural 
threat with the real, lived ter- 
ror that can reside unseen 
and unspoken in our everyday 
lives, Huesera's horror is deep- 
ly rooted in reality. 

"Its the kind of horror that 
starts in the things that are un- 
said or sometimes invisible," 
she explains. “Іп Spanish, we 
have this word cotidiano: daily 
life. In the most small aspects 
of the normal (or apparently nor- 
mal) life, there's a horror that 
is withinyand that's why we. build 
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An Organ То Bear: Eric Drooker’s powerful feminist “Crucifixion” artwork appears as a powerful symbol 


throughout Huesera. (Drooker.com) 


_ from the supernatural to speak about these very | 
specific processes this woman is going though. . 
We found a way to keep [Valeria’s] path and the | 


lives to the film. We brought many aspects of our — 9"ounded aspects of her specific life at the top, : 


lives that maybe have never [appeared] together - ` 
_ that were necessary; those moments in your - 
What Cervera found іп the making of Huesera, lly life where you're feeling a horrible thing - 
. inside. We looked for those moments in Valeria’s . 


however, was that her own attitudes regard- | ў 
` [journey] throughout the film to build the grow- — 
ing and potent presence of La Huesera in | 
her path. The way we balance this is бу. 
keeping her, the character, always as - 
. want to show my poker cards; | promised there's 
And while apprehension about — 
motherhood is assuredly a world- . 
wide phenomenon, the Mexican - 
Catholic veneration of Our Lady - 
of Guadalupe reflects powerful © 
and deep-seated attitudes to- | 
ward the sanctity and purity of © 
- aspects of La Huesera, which are the aesthet- 
"| think this is a worldwide . 
thing, actually, but particu- - 
larly from our country — even | 
though my father is an atheist, | 
and | became an atheist when | 
| was very young, Catholicism — 
_ they started writhing. It was important for them 
. to have this aspect thatfelt like there was a frac- 


and then build the horror around the moments 


the priority." 


the maternal figure. 


is still on our blood," she says. 
"There's so much guilt. Speaking 


with my friends, it’s crazy how sometimes ме. 
seem like we're already emancipated but then 
deep down we still have so much guilt and fear." 

That fear finds itself manifested in the film 


с through faceless, feminine forms that creak 


along in twitchy broken movements that are 
both unnatural and deeply disturbing. The goal, 
for Cervera, was to evoke the legendary Huesera 
in ways both symbolic and tangible. 

"There was a moment that we knew that we 
needed to bring the Huesera to her final form," 
she says. “I’m the kind of director where | do 


this entity and, to me, it's important to show it 
in a movie. | was working with my cinematogra- 
pher Nur Rubio [Sherwell] and she had already 
worked with this amazing choreographer who is 
well-known in Mexico, Diego Vega Solorza, and 
he loved the project, he had always wanted to 
make a horror film. | explained to him the main 


ic rules of the entity; number one, the breaking 
of bones and of the female body, and also the 
arachnid, the spider and spiderweb [imagery]. 
We worked together on how the movements 
and how the image should be and, from there, 
we started a casting process with dancers and 
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UNITES 1 


MIKE MENDEZ 


vor of a botched shootout, a man known cryptically as The Traveler (Efren 
Ramirez of Napoleon Dynamite). The segment deftly stitches together the 


elements while building character and adding tension — no small feat! 


DEMIAN RUGNA 


It Too”) picks up where Aterrados left off to follow the tra- 
vails of a Rubik's Cube-solving champion who has figured out how to open 
the door to the afterlife, allowing a disgusting half-human glop pile to take 


EDUARDO SÁNCHEZ 


ingly funny. 
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ІН AMERILAN 
OR A SHOWCASE 0 


Satanic Hispanics' Mike Mendez is no stranger to these 
pages, having helmed 2006's The Gravedancers, a stand- : 
out short on 201575 Tales of Halloween, not to mention his : 
2013 breakout Big Ass Spider!. Mendez helms the wrap- : 
around segment that courses through Satanic Hispanics; : 
it concerns an extensive interrogation of the sole survi- : 


More seasoned viewers will instantly recognise Argentini- 
an director Demian Rugna from his standout 2017 feature : 
Aterrados (Terrified), which inspired none other than Guill- : 
ermo del Toro to option an (as yet unmade) English-lan- : 
guage remake. Rugna's segment “Tambien Lo Vi" (“І Saw : 


Lest any of you readers have forgotten, Sánchez is half of : 
the duo who brought the world a little film by the name of : 
The Blair Witch Project. Since then, he has also been busy : 
with tales of Bigfoot (Exists), possession (Lovely Molly), : 
and hungry ghosts (Seventh Moor). For his Satanic His- : 
f panics segment, Sánchez shows us another side with “El : 
Vampiro," which tells the story of an aging vampire threatened by daylight : 
savings time. Much blood spray accompanies the humour which is strik- : 


1 GIGI SAUL GUERRERO 

Mexican/Canadian filmmaker Gigi Saul Guerrero has be- 
come a genre powerhouse due to her impressive selection 
of mounting credits, mainly put out under her own Lucha- 
gore Productions company. For Satanic Hispanics, Guer- 
rero takes her filming chops south of the border for “Na- 
huales,” a tale of a Mesoamerican bruja exacting some 


: brutal revenge оп an unfortunate Mexican. Featuring impressive makeup 
: effects and unforgettable violence, we can only hope that Guerrero's witch 
different offerings that follow and manages to balance sinister and comic : 


gets her own feature film some day. 


ALEJANDRO BRUGUÉS 

Rounding out the anthology is director Alejandro Brugués' 
"Hammer of Zanzibar," a segment tailored to the late-night 
festival audience this anthology was made for. In it, a man 
named Malcolm (Jonah Ray) reunites with his ex-girlfriend 
4 who turns out to be possessed by a King Zombie, resulting 
in an avalanche of clever and raunchy slapstick comedy 


: in the style of Evil Dead 2 and Brugués’ own Juan of the Dead. This one is 
: best viewed with a loud crowd so if you don't find yourself with one, create 
: your own with friends! 

refuge under his kitchen table. A frightening highlight of the anthology. : 
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` ICEBERG THAT'S OVERDUE TO (ТІЛШЕ WITH THE WORLD. TIJUANA- ў 
BASED FILMMAKER ABRAHAM SANCHEZ (MEXICO BARBARD 2) 
ELABORATES AND LISTS SOME ESSENTIAL TITLES YOU NEED TO SEE. 


ву ABRAHAM SANCHEZ 


CULT, AND HORRIFYING WITH A MEXICAN FLA- 

VOUR IS ABOUT TO BEGIN! WHAT MAKES HORROR 
from Mexico so special is the narrative intertwining 
with our cultural heritage as a country built from mys- 
ticism and violence, and those are vital components 
of the genre in all of its manifestations through art. 
Cinema is not an exception, and has been represent- 
ed very creatively by Mexican filmmakers with wild 


T НЕ CELEBRATION OF ALL THINGS MACABRE, OC- 


becoming iconography that stands the test of time and 
continues to blow our minds as years go by. 

The first things that come to mind about Mexican 
` horror films are curses, witches, gothic scenery with 
creepy houses, caves, haciendas and cathedrals, 
weird (but mostly lovable) monsters, ghosts and appa- 
ritions, the undead, and even pulp elements such as 
masked wrestlers, mad scientists, cops and robbers. 
All of these are very much ingrained in 
Mexican pop culture, so much so 


: scene south of the border reveals а 

: world of passionate cinephiles that | 
: have been very proactive in keep- 

: ing these imaginaries ever present, 

- keeping the conversation about Mex- 

; ican horror cinema alive as an ongoing 

: celebration of innovative film and, at the 
: same time, an act of cultural resistance. 
that even international audi- : | 


: ences that haven't seen most of the movies are famil- 
: jar with these easily identifiable elements. And while 
i many Mexican legacy films have been neglected after 
; their commercial runs and often survive in the most 
: adverse of conditions — badly damaged prints, tapes, 
- and TV masters from bad sources, either due to a lack 
: of interest from distributors in a country that fails to 
: value them, or because film institutions and 
: scholars don't consider them worthy or pres- 

concepts that often transcend the films themselves by ) 
} these movies cannot be understated. ` 


tige material — the cultural importance of 


A mere glimpse at the thriving horror 


Don't miss these terrifying titles! . 
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EL A aio (THE SCAPULARY) — 1968 


‚ Set against the backdrop of the Mexican revolution, £/ escapu/ario starts with a dying woman handing 


a priest а scapulary — a necklace made of embroidery that often contains Catholic symbols or images 
of saints — that she claims has supernatural powers that can influence people’s lives and deaths. What 
follows is an anthology of sorts that presents stories that may or may not be caused by the influence 
of this mysterious object. Filmed with dark and atmospheric cinematography, heavy on shadows in 
awe-inspiring locations, director Servando Gonzalez uses groundbreaking editing and camerawork that 
still amazes. With weird angles, zooms, movement, and even animations, Е/ escapulario is a singular, 
lush and gothic must-see production from the Mexican film industry at the end of the ’60s. 


EL ESQUELETO DE LA SENORA MORALES (THE SKELETON OF MRS. MORALES) - 1960 

Pablo Morales (Arturo de Cordova) is a taxidermist married to the lying, manipulative, violent, and whiny 
Gloria (Amparo Rivelles), and the pair plan the perfect crime. Directed by Rogelio A. Gonzalez, and writ- 
ten by Luis Bunuel’s collaborator Luis Alcoriza, Ғ/ esqueleto de la senora Morales is inspired by Arthur 
Machen's The Islington Mystery, an odd tale with a very macabre sense of humour that jabs at the two- 
faced Mexican middle class of its time. Visually speaking, it’s well-composed using great art direction 
filled with Catholic imagery, skeletons, and rooms full of taxidermy. The great de Cordova steals the 
show with an amazing performance that can go head-to-head with the best of Vincent Price or Peter 
Cushing, in that great tradition of charming (but sinister) leading men. 


LAS AMANTES DEL SENOR DE LA NOCHE (LOVERS OF THE LORD OF THE NIGHT) - 1986 

A movie about family intrigue, lost love, and satanic rituals, where a young lady named Venus (played by 
director Isela Vega) goes to a witch to ask for help getting her boyfriend back after being sent abroad by 
her mother who disapproved of the union. The ritual backfires, and what follows is a downward spiralling 
plot that brings Venus into more sinister machinations involving wicked family secrets, satanic rituals, and 
black magic. With confident direction from Vega, and a cameo from iconic Mexican filmmaker Emilio “El 
Indio" Fernandez, Las amantes has it all — creepy locations in the countryside, blood, blasphemy, and ani- 
mal sacrifices, all alongside a very '805 psychotronic folk horror score. It’s one of the few movies directed 
by a woman to dive into teen angst framed as witchcraft, and one that deserves your eyes. 


VENENO PARA LAS HADAS (POISON FOR THE FAIRIES) - 1986 

Veronica is an orphan that lives with her nana who tells the girl macabre fairy tales. When Veronica 
introduces her to wealthy new classmate Flavia, the older woman presents herself as a witch, sending 
the girls’ bond through a series of seemingly innocent “witchy” games that result in weird and fatal 
coincidences that suggest the rouse might be true. A coming-of-age tale that’s propelled by a very dark 
imagination, directed by the legendary Carlos Enrique Taboada, this is often regarded as the best of his 
films, with amazing performances by the two young leads and a gut punch of an ending. 


CAZADOR DE DEMONIOS (ПЕМӨМ-НИМТЕВ) — 1983 

In a small town in the north of Mexico, local authorities investigate the murder of an old shaman. Word 
around town is that he will come back to take revenge during the full moon, and as mysterious brutal 
deaths afflict the community, the authorities consult a local priest and arm themselves with silver 
bullets to counter this supernatural menace. One of the few werewolf movies of the time (and one that 
linked lycanthropy to the nahual or shape-shifting shaman tradition of Mexico), Cazador de demonios is 
great pulpy fun and dwells in the occult investigator vibe with stylistic flourishes of the modern western; 
a Classic monster popcorn flick, drenched in ominous atmosphere. 


EL VAMPIRO Y EL SEXO, A.K.A¢ SANTO EN EL TESORO DE DRACULA (SANTO IN THE TREASURE OF 
DRACULA) — 1969 

There's always something to say about the luchador (masked wrestler) subgenre when celebrating 
Mexican horror cinema. This is the adult version of Santo in the Treasure of Dracula where a time travel 
plot pits the vampire against Mexico's famed cult cinema hero, Santo: the Silver-Masked Man. It's an 
oddity, to be sure — one thought to be lost until it was unearthed from the producer's vault and restored, 
only to be canned once more by copyright conflicts in 2011. It's said that E/ vampiro was an alternate 
version done for the foreign markets, showing nude vampire women and steamy sex scenes involving 
Dracula, but even the version without the nudity is remarkable. Fans of this midnight movie would also 


do well to check out Santo vs. las mujeres vampiro (Santo vs. the Vampire Women), another staple of . 


the luchador horror subgenre. 
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“THERE WAS А MOMENT THAT'WE KNEW THAT WE 
NEEDED ТП BRING THE HUESERA ТП HER FINAL FORM.” 


ture going on in their bodies as well as [being - 


able to] see the bones in their bodies.” 


via’s apartment. 


“| had many friends growing up in the punk | 
scene and also here in Mexico, we love Eric - 
Drooker, he was big in the crust punk world,” - 
says Cervera. “І had friends who had this image | 
- throughout its festival run, and Cervera 


on their back patches, for example. | emailed 


him and he sent me pictures of tattoos; so many . 
2005 punks got that tattoo! To me, it's a very | 
iconic image growing up, and in one image, it's - 
very strong because it really depicts the idea of | 
the crucified woman regarding her reproductive 
system and how it seemed like there's a society | 
. can Stephen King") and an episode 
In Valeria's desperate attempt to rediscover the 
sense of kinship she now lacks, she throws her- 


permitted to kill us, or to punish us." 


self into the hands of another, decidedly darker 


underground community; one of shamanism and - 


traditional witchcraft. Huesera culminates in an 
elaborate ritual scene, where a trio of chanting 
Macbethian practitioners encircle Valeria with 


- WRITER/DIRECTOR 
MICHELLE GARZA CERVERA 


smoking talismans, sending her into a nightmare | 
reality to release her from the bone-crushing - 

But scarier than a pile of faceless, writhing © 
spectres is a plight like Valeria’s, where the at- | 
tempt to appease cultural expectations presents . 
a much greater danger than rejecting it. Draw- | 
ing from her own background as part of Mex- | 
ico’s underground punk scene, Cervera gave | 
Valeria a similar history through flashbacks of a 
young queer anarchist with a buzzed, bleached - 
head, standing at the crossroad between an- | 
ti-conventional freedom and a future of familial | 
obligation. Having chosen the more socially ac- | 
ceptable path, Valeria attempts to bury her punk - 
past — represented symbolically by an iconic Eric | 
Drooker poster she keeps in her closet next to 
her electric guitar. By contrast, that same styl- | 
ized image of a woman crucified against a uterus 
is displayed, loud and proud, in a frame in Octa- 
- The things they're saying are inspired by one of - 
[Chicana feminist writer] Gloria Anzaldüa's po- | 
. about at my home. To me, that makes complete 
That magic saw audiences spellbound by Hue- | 


grasp of her obligations. 


says Cervera of the elaborate scene. "Many of 


the aspects of the ritual are really loyal [to that], | 
like the artifacts and the movements. І brought 
three actresses: one of them is our casting direc- | 
tor, the other two are big actresses. They all real- . 
ly worked from their own process that is similar - 
to the process that Valeria goes through in the - 
film, like the process of being broken down and - 
trying to be put back together. The three repre- | 
sent the kind of women that, for me, as Michelle, - 
аге the kind of shamans or witches that help me _ 
navigate life, and give me the steps to rebuild 


myself after sacrifices or after painful processes. 


ems, which was part of the magic." 
sera, which has collected awards апа accolades 


is already hard at work on fol- 
low-up projects, including an 
adaptation of a short story by 
Argentinian author Marianne 
Enriquez (“а masterpiece," 
she says from the "Latin Ameri- 


of Guillermo del Toro's revival of the Mexican TV 
horror anthology La Hora Marcada, made up of 
ten genre directors from Latin America and Mex- 
ico. 

Speaking with Rue Morgue just days before the 


. film's Mexican premiere, with her own immedi- 


ate family among the audience, Cervera admits 
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to anticipating some backlash for addressing a 
topic so rigidly repressed. Still, she maintains 


. that the role of the filmmaker is to break through 

“| actually have an aunt who's into shamanism . 
and she takes me to those kinds of things so it’s - 
very inspired by the real shamanic traditions," 


taboo barriers and give voice to the unspoken, no 
matter the personal cost. 

“Гат very privileged and I’m very lucky to have 
access to such a potent tool as filmmaking, cre- 
ating a film that can reach many audiences," she 
says. "To me, it was like | need to put my seed of 
putting this into the imagination of the Mexican, 
Latin American, and world cinema expression. 
Because if we try to hide these aspects, we're 
bringing something very violent into these kinds 
of characters in our realities. To me, if someone 
[leaves the cinema] angry or whatever but they 
think about the film afterward and they [recon- 
sider] this [childless] aunt of mine or this cousin 
or even my mom or even myself... Гуе had peo- 
ple approach me after the screenings so emo- 
tional, and they're very thankful, saying thanks 
for portraying something that | can never speak 


sense to making this film — giving a space to this 
kind of character into the imagination because 


. they exist. That's my main goal." | 
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There are many strange events happening іп the sleepy town of Valley Falls, 
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WEIRD TALES, THE INFLUENTIAL MAGAZINE OF HORROR FICTION THAT GAVE 


— —Á 
[ 


BIRTH TO THE LITERARY CAREERS OF H.P. LOVECRAFT, ROBERT E. HOWARD, om. 


RAY BRADBURY AND OTHERS, CELEBRATES A CENTENARY. RUE MORGUE 
SITS DOWN WITH AUTHORS RAMSEY CAMPBELL AND LAIRD BARRON AND 
SCHOLARS 5.7. 054) AND ВОВВЎ DERIE TO LOOK BACK АТ... 


M 


STANDS IN LATE FEBRUARY ПЕ 1923 (DATED MARCH) 


Few other publications at the time would consider more 
than a hint of the supernatural. Detective stories thrived, as did westerns, 


red-headed stepchild. Then Ј.С. Henneberger, the creator of Weird Tales, 
saw a niche and made it his own. 
It was not just "The Big Three” — H.P. Lovecraft, Clark Ashton Smith, and 


riting weirdness who mattered, or was about to matter, was published 


nessee Williams апа Val Lewton. 

Lovecraft declined the offer to edit Weird Tales in early 1924 because he 
was married and reluctant to move to Chicago, where the office was based. 
Farnsworth Wright undertook editorship, heralding the stellar years (1924- 
1940) and making WT the major horror publication for decades. Being a 
trailblazer is no easy feat, but the magazine survived various hardships, 
debts, the Great Depression, even the Second World War, before it folded, 
after 279 issues, in 1954. 


modern horror in the 1950s (Bradbury, Richard Matheson). The 1924 edito- 


YEARS |. 
t mA WA V 


BY DEJAN OGNJANOVIC 


HEN THE FIRST ISSUE OF WEIRD TALES APPEARED ON : 
; distance of a full century, we can safely confirm that this aim was achieved. 


it was truly, as its subtitle claimed, “Тһе Unique Magazine." i 
; and experts to discuss the magazine's importance — and afterlife. We аге 
i honoured to have input from leading scholars, S.T. Joshi (The Weird Tale, 
adventure yarns, and' science fiction, yet horror was the pulp magazines' | 
{ Е Howard апа Others, Sex and the Cthulhu Mythos), and two living legends 
i whose fiction is indebted to the Weird Tales: Ramsey Campbell and Laird 
t Barron. 

Robert E. Howard — for whom Weird Tales was the major outlet: anyone i 

: Weird Tales magazine has been associated with “pulp,” which was 
there; from genre stalwarts such as Frank Belknap Long and Henry Kuttner i 
through young Robert Bloch and Ray Bradbury to odd surprises, like Ten- i 


rial titled “Why Weird Tales?” claimed that its main endeavour was “to find ; 


4 , 
Р 2 


and publish those stories that will make their writers immortal.” From the 


The Weird Tales legacy is palpable, and we summoned several authors 


The Modern Weird Tale) and*Bobby Derie (Weird Talers: Essays on Robert 


synonymous with bad writing. Was that really the case? How many of 
its stories can be defended and read today? 


| Bobby Derie: There was а lot of terrible, hackneyed writing in the pulps 
i — perhaps the bulk of it — but that made the really good writing stand out 
| all the better. Many great writers got their start іп the pulps, including Ten- 
i nessee Williams, Dashiell Hammett, Raymond Chandler, Robert Bloch, and 
i Ray Bradbury. | wouldn’t defend any of them, because that would suggest 
; they were wrong: good or bad, they were stories of a particular market and 
i time, and should be read as such. 

Weird Tales came after the Golden Age of the Weird Tale (the era of | 


- Arthur Machen, M.R. James, Algernon Blackwood) and before the birth of : 
+ Smith demanded a high degree of literacy from their readers (or at the very 


Ramsey Campbell: In our own field, the likes of Lovecraft and Clark Ashton 


least, access to a good dictionary), and we may note how many letters in 


the letter columns enthused about them. Robert | 
E. Howard was less of a stylist but brought enor- į 
mous vigour to his best work. There certainly is i 
bad pulp — fiction where the author's imagination ; 
fell short of engagement or was perhaps incapa- i 
ble of it, producing under-motivated characters : 
and stock situations devoid of life, not to mention { 
prose infested with clichés in which (to quote my Í 
old and much-missed friend Peter Straub) noth- : 
ing is ever really seen or felt — but | think it fair | 
to say that Weird Tales gradually left this sort of : 
thing behind in the main, as the magazine and its | 
best contributors attracted writers of comparable į 
i genre. 


worth. 


Laird Barron: |’m a staunch advocate of Stur- 


geon's Law: 90% of everything is terrible, re- | 
gardless of literary niche. It’s not difficult to i 
proceed to a”conclusion that a majority of pulp : 
wasn’t terrific. Nonetheless, while it’s true that i 
“pulp” is often used as a blanket pejorative, : 
| prefer to think of it simply as shorthand for a | 
particular mode of narrative. Pulp is colourful, į 
action-oriented, and favours broad strokes in i 
regard to characterization. | adore its primal, į 
bombastic elements. Pulp was designed to be | 
eminently readable. That element shines through ; 


the dust and clutter of archaic style. 


Who are the great Weird Tales authors, OF 
single first-rate stories, 
from obscurity? 


worth diggifig up : 
; i Northwest Smith tales, generally. Her husband į 
1 | Henry Kuttner started out Lovecraftian (the terse- : 
~ BD: There were always mofe single good stories i 

B p H 


in Weird Talesthan there were authors; while the i 
individual authors would rarely make a best-of į 
list, Edmond Hamilton’s “The Monster-God of : 
Mamurth,” Everil Worrell’s “The Canal,” and Ar- į 
thur J. Burks’ “The Bells of Oceana” are among i 
the best things WT ever published. C.L. Moore : 
and E. Hoffmann Price had relatively few stories i 
in Weird Tales, but those stories are exceptional. i 


: Elizabeth Counselman was an inventive writer 


LB: Manly Wade Wellman, August Derleth, and i 
Robert Bloch. There are others, but | like the į 
symmetry — blow-for-blow, this latter trinity had : 


its moments and lives on in the annals of the £ 


| al. Carl Jacobi and Joseph Payne Brennan often 
1 .' i displayed real imaginative power and originality. 
i S.T. Joshi: Lovecraft himself identified several j 


authors or stories that deserve commendation: : 
Everil Worrell’s “Тһе Canal” (December 1927), : 
the stories of Henry S. Whitehead, etc. Rob- į 
ert Barbour Johnson’s “Far Below” (June/July i 
1939) appeared just after Lovecraft’s death. It is : 
one of the most powerful and artistically fash- : 
ioned weird tales of that era. Even such a proto- £ 
typical pulp hack as Anthony М. Rud produced a i 
splendid specimen, “Ooze,” published іп the first ; 


issue of Weird Tales (March 1923). 


i What was the greatest contribution of Weird 
: i Tales magazine to the evolution of horror lit- 

i АС: C.L. Moore was a remarkable fantasistwhose : і 

t work embraced the atmospheric weird (her Jirel : 

Г tales) as well as alien eroticism ("Shambleau") i 


and а Lovecraftian sense of other worlds in the : 


ly gruesome “Graveyard Rats”) but soon became | 


his enviably innovative self. The pre-war work of - 
Frank Belknap Long is uneven but often showed ; 
real inspiration, not least in "The Space-Eat- * - 
ers.” August Derleth’s best weird work is in 
the ghostly tale - he generally fell short of the 
cosmic, a peak his one-time friend and fellow 
contributor Donald Wandrei often scaled - and ; 
Weird Tales published most of his finest. Mary 5 


whose “Three Marked Pennies” is а Classic con- 

te cruel. Everil Worrell could be excellent — “The 
Canal” is а powerfully atmospheric vampire tale, - 

and “The Hollow Moon” borders on the surre- 7 


Manly Wade Wellman drew on or invented folk 
traditions to add authenticity to his strange tales. 
Margaret St. Clair and Leah Bodine Drake both 
made memorable contributions to the last years 
of the magazine; “Brenda” (St. Clair) and “Mop- 
Head” (Drake) in particular. Let’s not forget fine 
infrequent contributors such as Robert Barbour 
Johnson (“Far Below”) and P. Schuyler Miller 
(“Spawn” and “Ship in a Bottle"). 


erature? 


STJ: Given that Weird Tales was, at the time of 4 
its initial publication, the only magazine to fo- 
cus on the weird and the supernatural, it pro- 
vided a valuable outlet for authors whose work 
would have been difficult to place elsewhere. 


> | ра 


ЕТЕП TALES WASOBEN 
FRESH, ШМК} 
" е but also: | 


and Hannes Bok, sol 
works to Weird Tal 


it from the стамі E 
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THE ART FEATURED ІК WEIRD TALES 
WAS А SIGNIFICANT, THOUGH SOMETIMES 
$ CONTROVERSIAL CONTRIBUTION TO THE GENRE 


BY DEJAN OGNJANOVIĆ 


“яй в young males, thought 


Finlay was best known A his detailed black- i Slithering Shadow’). 


and-white line drawings, but he could'work won- l 
ders in colour, too, when given the opportunity. : 


L^ (e.g. the cover inspired by Clark Ashton Smith's | 
“The Garden of Adompha”). Since Smith's sto- | 


- ries were popular with the readers, the multi-tal- : . : 
ented author was allowed to illustrate a few of : у | олы 
: : stylized. Frank Utpatel was another WT 
i his own WT contributions, although those draw- : à г 
1 : regular worth noting. Fred Humiston was 


Bok, on the other hand, leaned as far towards : юг рїсїпд the biond ШЕШЕНІ 
: horror promoted by Weird Tales. 
surrealism and. abstract expressionism as а. 


Я lont te А | blood-curdling. He also illustrated non-fiction- 
Jupe pag р } al topics, like full-page features оп witchcraft 


Іп the magazine’s heyday, ое ЕРТ | in 1948, where he did not shy away from such 


with titillating covers featuring dames in peril, : : і 

: a witches’ cauldron. Не also provided some of 
nude or barely, clad, or equally underdressed : з й 
. i the best covers іп W7s final years. 
femme fatales, both threatening and attractive. : 


С. h Rankin were experts іп this : à й 
ле : | ad ie Б й : Mellwraith became the editor, the covers tended 
type of artwork, but it was a female artist, Mar- : xn 

Loe А : to stress horror rather than eroticism. Whether 

garet Brundage, who specialized in these and : ,.... .. à 
became a star illustrator, contributing 66 covers | Utllating or creepy, crude or subtle, sensational- 
i 9 ; ist or arty, one thing is for sure: the Weird Tales 


" eer : : covers were never dull. They did their business, 
| have no objection to the nude in art," Love- : | н 
е Қ : : attracting readers and appealing to their imagi- 

craft complained іп a 1936 letter, “but! don't see : а à 
^. what the hell Mrs. Brundage's undressed ladies ` Xtra: noin many essi, Uer er ets 
: | 9 : uponîit far more lasting than the stories they il- 


 lustrated. 9 


ings.are not among'his best. 


and dimension. 


to the mag. 


have to do with weird fiction." 


as in the minority. Readership, 


But he4 


lherwise? The issue which sold out 
quickest boasted Mrs. Brund- 
975 cover with a semi-nude wom- 
whipping a chained, fully naked 
(illustrating R.E. Howard's "The 


Interior artwork, however, 
contained genuine creepiness 
by some masterful artists. Bo- 
ris Dolgov was one of the most 


prominent: he achieved striking ЛЕСКЕН eb маз”... 


Lee Brown Coye was а Specialist for 


tasteful details like a bloodied dead baby next to 


In the magazine’s later days, when Dorothy 


| 
\ 
| 


Mainstream magazines in the US and UK, іп- і 
fluenced by the literary “Modernists,” scorned i 


weird fiction as unrealistic and escapist fiction. 


weird writers of all stripes. 


RC: | believe it was a crucial link between 
the classic and modern period. Lovecraft de- 
veloped and codified a new approach to the 
uncanny, merging it with science fiction - an 


approach we may see echoed in work such as / j 


Am Legend. Writers like Fredric Brown (“Come 


our field up to date and applied modern psycho- 
logical insights to their fiction. 
Fritz Leiber mostly carried 
on such work over at [John 
W.] Campbell's Unknown 
magazine, but contributed 
to the forward movement 


too (“The Hound,” for in- 


stance). As for Matheson 
and Bradbury, both had 


BY DEJAN OGNJANOVIÓ | 


of the field in Weird Tales : 


Vol UMES 


roots іп the magazine. I'd argue that a signifi- i 
cant amount of modern horror derives from the : 
; magazine or indeed was published there. 
Even other pulp magazines rarely published i 
weird fiction. Weird Tales had few rivals during ; 
its long run, so it became the “go-to” venue for : 


upon and renovate tradition. | behold shades 
of Clark and Howard when | crack Karl Edward 


i Wagner's Kane stories, or Leiber's Swords and 
: Deviltry. Lovecraft may be enjoying a moment 
BD: Weird Tales (1923-1954) trained a genera- : 
tion of weird fiction writers, and raised at least : 
t two generations of weird fiction readers. It даме : 
i fantasy and horror a market almost through the : 
: entire pulp era, and provided the raw material { 
: for the popular horror anthologies which were : 
t drawing from the contents of WT. The fans that : 
i wrote to Lovecraft and Howard in the ’30s like : 
Donald A. Wollheim and James Blish became : 
i editors and publishers in the “405 and 5065. 
and Go Mad") and Robert Bloch (his work from į 
the late '40s onwards) helped bring the prose of : 


too. Short fiction is a devalued currency in the 
contemporary marketplace. That it survives 
even in a diminished state is directly attribut- 
able to Weird Tales, Amazing Stories, The Mag- 
azine.of Fantasy & Science Fiction, et al. 


Are the Weird Tales type of stories erty a 
thing of the past? 


i RC: These stories were part of a developing ~ 
: tradition, just as today’s stories are. Cosmic 
LB: Oxygen. Pure, life-giving oxygen. It’s easy : 
| to get tangled up in literary movements, or to i 
i speak of particular authors as saviours, but : 
i lacking a platform, writers are shouting into a | 
i void. Weird Tales provided a foundation, walls, : 
| and а Ceiling for horror, fantasy, and weird fic- | 
; tion to flourish and to mutate into new forms. 
i We can't overlook the importance of influence. : 
Those who arrived later, the early modern writ- : 
| ers, surely took sustenance from the works апа | 
} authors supported by WT and similar maga- : 
i zines. Any artist worth their salt seeks to build : 


horror, for example, is surely here to stay as 
long as writers feel inspired to reach for it, and 
sword and sorcery hasri't goné away. Good fic- 
tion doesn't, and І hope imagination never does. 


BD: There will always be weird tales, and al- 


i ways people hungry for something different. 


The stories we remember from Weird. Tales 
generally aren't the prosaic caveman stories or 
weird crimes, they're the strangest, the most 
original, brilliantly imaginative, and outside-the- 
box. Readers wanted something different, and 


М EARLY 2023, CENTIPEDE PRESS, 
FAMOUS FOR ITS LUXURY SPECIAL 
EDITIONS OF HORROR CLASSICS, IS 


/ 


- releasing a monumental 700-page anthology 


ІШЕ Best of Weird Tales, vol. 1. It is edited. by 


Darrell Schweitzer, writer, editor, and critic who .: 


co-edited Weird Tales new incarnation (1988- ' 


_ 2007), which earned him and his editorial 


colleagues the 1992 World Fantasy Award. 
Centipede will publish three volumes in to- 
tal, devoted to 1920s, 1930s, and one for the 
1940s and 1950s. Schweitzer is also collab- 
orating with John Betancourt, another ex-W 
editor and effectively the founder of the revived 
Weird Tales, on a series of anthologies by the 
year: The Best of Weird Tales: 1924 is now in 
progress : аб Wildside Press. In his selection of 


_ stories, Schweitzer is aiming to strike a balance 


between the historically essential and those 
that many readers may not have seen. 

“Of course, a representative WT anthology 
must have a Lovecraft story in it, but they are 
widely available,” he says. “1 chose ‘The Out- 
sider’ because it is extremely famous and short. 
There would not be much point in reprinting a 
longer story such as ‘The Call of Cthulhu’ one 
more time when those pages could be used for 
less familiar material. For example, | am re- 


ей” 


ғ, 


Weird Tales delivered that. 


LB: Fragmentation of the written word and cin- 
ema means some categories currently assumed 
dead might simply be dreaming. Weird Tales 
has reincarnated at least three times during my 
lifetime — helmed by [George H.] Scithers and 


_ and lately, Jonathan Maberry. | note there were 
publication gaps between these iterations. The 
ebb and flow of weird fiction, space opera, and 
. sword and sorcery charts to other venues as 
well. There’s something to the notion that this 
genre recedes, but the tide inevitably comes in 
again. 


STJ: | do not think it is possible for writers to- 
day to write a “Weird Tales story,” except as an 
exercise in nostalgia. Such a story — featuring 


*. generally wooden characters, stereotyped sce- . 


` г narios, and a relatively simple and straightfor- 

` ward prose style — would have little resonance 
today, where readers have far different ex- 
pectations for weird literature. That said, 
some elements of the Weird Tales style may 
still be viable: the focus on the weird phenom- 
enon itself rather than on the human characters 


printing the original novelette of The Werewolf i 
of Ponkert бу Н. Warner Munn, which hasn't : 


been seen much lately.” 
One other criterion, alas, is avoidance of the 
‘overt racism which was taken for granted іп the 
1920s (e.g. Arthur.J. Burks’ series of stories set 
« іп Haiti; popular in the day, but not reprintable 
°“ now). \ 

“Literary value of course matters,” Sch- 
weitzer adds. “Not All the stories in WT were ex- 
actly sterling, masterpieces. І would define WT's 
standards thus: it did not always insist on good 
writing but it would a/low good writing. Most 

¬ pulp magazines didn't. They wanted strictly for- 
mula writing in a uniform, jaunty style." 
Digging through the dusty old issues certainly 


brought some surprising discoveries, but the | 
| and other subgenres,” he says. “Most of 
: the important fantasists of the mid-20th 
: century, like Fritz Leiber and Ray Brad- 

“Тһе Edwin Baird issues [from 1923] are | 
pretty bad," Schweitzer admits. "But the quality 
of the magazine went up sharply once Wright ` 
: been no Lovecraft and none of the Conan 
- stories of Robert E. Howard. Consider the 
: cultural and literary impact of just those 


. biggest ES. concerns his increased 
respect for Farnsworth Wright, the editor who 
made the magazine immortal. 


took over [in 1924]. He was an energetic and 
imaginative editor, who didn't just take what 
came in the mail, but reached out and got sto- 


*. ries by prominent and often foreign writers, i 


i in the story; a narrative drive that car- 
: ries the story on from beginning 
i to end; and a prose idiom that 
i does not dwell excessively оп 
} the characters' fluctuating 
; mental states. So some 
: of the lessons of Weird 
[Darrell] Schweitzer; then Ann VanderMeer; 
i be learned, if properly 
i adapted to today's very 
i different intellectual and 
: social climate. 2 


: British ghost story writer. He also got a story | 
i by Algernon Blackwood, and even one by Max 4 
: Brod, Kafka’s literary executor. His WT was а 
` treasure trove, which is why so much of what 
; he published is still being read." 


: whole field of supernatural fiction in the 20th 


Tales writing can still 


such as Gaston Leroux, author of The Phantom 
of the Opera, and E.F. Benson, an important 


ъъ 
` 


Another unique aspect that the editor hopes 


; to bring out in the three big Centipede antholo- 
: gies, through a generous selection of verse, is 


й 
i that Weird Tales was the only pulp magazine of ү | ^ 
: any sort to develop a school of poetry. As for the | HI 
: significance and legacy of its prose, Schweitzer [ 
: ! 
: has no doubts. ( ось 
“Weird Tales laid the foundations for the | 


century, and also for sword and sorcery | 


bury, got their starts or significant early 
boosts to their careers in Weird Tales. 
Without Weird Tales there would have 


two. 0 


USING А POPULAR HORROR ТКОРЕ AS 
ITS TITLE, ANEW BOOK FROM THE MINDS 
BEHIND INVESTIGATES 
THE WAYS IN WHICH THE GENRE’S PAST 
INFORMS ITS PRESENT 


fright flicks and have had ample time to no- 

tice that certain tropes tend to endure, partic- 
ularly regarding which characters are destined 
for survival and which ones wind up for the fire. 
The nature (and indeed, skin colour) of horror 
movie fodder isn’t hard to recognize, but if the 
Black guy always dies first, as per the long-run- 
ning gag, why have Black horror fans specifically 
been so drawn to the genre? More than that, 
what are the histories and implications at work 
in these characterizations? 

Out February 7 from Saga Press, 7he Black 
Guy Dies First: Black Horror Cinema From Fod- 
der to Oscar from co-authors Dr. Robin В. Means 
Coleman, PhD and Mark H. Harris not only traces 
the themes and tropes that have characterized 
Black roles in horror history, but propels the topic 
forward with a rigorous study of Black life and 
death onscreen in a conversational manner, with 
a streak of dark humour throughout. 

"| wanted to make it as accessible as pos- 
sible,” Harris tells Rue Morgue. “We wanted 
something that was both fun and educational 
and that could reach a broad audience. If you 
wish to enact any sort of change in certain peo- 
ple’s viewpoints, you have to be able to draw 
in folks who wouldn’t necessarily listen to you 
otherwise.” 

Continuing much of the work of Coleman’s 


Қ you're reading this, you've likely seen a few 


its pages. 


“For Black audiences, there’s a lot in this book ; 
that you expect, that you deserve, that you have : 
earned, and which has been so long overdue," : 
she says. "That is here. But it's also an invita- : 
tion to allyship and the accountability that comes : 
with that. It’s an education that is coupled with : 
responsibility. For me, all of that, and more, is - 
happening with Mark's absolutely brilliant cover : 
: never loses the sense of play that underwrites 
: much of the genre at large. The second chapter 
: of The Black Guy Dies First tackles a generous 
: list of onscreen Black archetypes (i.e. - “the 
: Spook,” “the Voice of Reason,” and “The Gang- : 
: sta” among them) while tracing these historical 
: transmutations throughout history with exam- 
: ples. Archetypes endure for a reason, and not 
: always a good one. 
movie if you're Black (“Stay away from White ) 


illustration.” 

Kicking off with a history lesson that outlines 
Black presence in cinema throughout the Hays 
Code and changes to the Hollywood studio sys- 
tem, The Black Guy Dies Firsts opening chapter 
sets the stage with an in-depth look at the cul- 
tural impact of such titles as Spider Baby, Night 
of the Living Dead and The Shining with some 
cheeky sidebar tips on how to survive a horror 


people,” “Call in sick,” and “Don’t be a hero” 
among them). From theorizing our contemporary 


: moment in Black horror to offering data-driven 
: evidence of the treatment and characterization 
: of Black folks onscreen, it elaborates upon what 
: Black horror fans have come to intrinsically 
: know, but perhaps have not seen quantified in 
: such a measured way - prepare for fascinating 
: charts and stats. But while Coleman and Harris 
: are vast and rigorous in their approach, the book : 
previous book-turned-documentary Horror Noire : 
(in which Harris also appears), The Black Guy : 
Dies First is a nuanced look at the presence : 
(and absence) of Black folks in genre history, : 
acknowledging the complexity of those repre- : 
sentations, and stressing that good or bad ex- : 
amples are rarely, ahem, black and white. But : 
опе needn’t even open the book to be struck бу : 
its objective: a powerful cover image merges ап : 
iconic horror grave scene with a Black fist com- : 
ing out of the ground, which speaks directly to : 
the dual imperative Coleman aims to capture in : 


"LDON'T THINK 
EVERYTHING 
HAS TD BE WOKE 
HORROR — THINGS 
CAN BE PURELY 
ENTERTAINMENT 
- BUT IT HAS 
TO RESPECT OUR 
INTELLIGENCE.” 


- CO-AUTHOR 
ROBIN R. MEANS COLEMAN 


“People make sense of their world through 


: categories, genres, and boundaries,” explains 
: Coleman. “For us, it’s a way of exposing to peo- 


: ple who are not — or perhaps pretend are not — 
: conscious of the way these types work. It makes 
: legible the way in which certain constructs circu- 
: late and become so normalized. These lists are 
: fun, but they also demand you to think. Much is 
: required of those reading what we are present- 
: ing here.” 


"There are certain stereotypes that are a func- 


: tion of White guilt or a misplaced sense of be- 
: nevolence,” adds Harris. “They’re lazy, shallow 
: character types, and while things have gotten 
і better in modern horror, there are still plenty 
: of examples of the same type of figures today. 
: | don’t think it’s something we will ever be rid of, 
: but rather that we need a wider representation 
; of Blackness as а whole so that those types of 
: Characterizations won't hold as much weight." 


Of course, Jordan Peele’s Get Out gets consid- 


: erable mention, having garnered four Academy 
: Award nominations and one win — an unprece- 
: dented success for the genre — and is discussed 
: in proper context as the linchpin of the current 
: cinematic climate (which the authors winkingly 
: refer to as "The Horror-lem Renaissance”). A` 
: chapter on "Woke Horror: Social Conciousness 
: in Black Horror" stresses that issues of repre- 
: sentation go beyond the recent fad of casting 
: Black horror leads as heroes rather than villains 
: or disposable sidekicks. Fans of Peele's cine- 
: matic debut will do well to add the titles that oc- 
; cupy “10 horror movies about Black-White гасе 
: relations not named Get Our’ to their immediate 
: watch list. 


"It's not just about [Black] presence, but ab- 


: sence; and there is an absence of full and dy- 
: namic portrayals of Blackness," says Coleman. 
: "That doesn't mean that it has to be spectacu- 
: larly positive; it can be evil, it can be monstrous, 
: and it can be heroic. We deserve and demand all 
: of that. That’s how you disrupt those confining 
: images. То underdevelop, to underwrite a Black 
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character is to absent them of their history, their 
Culture, and their families. All of these things 
make us who we are. Which becomes problem- 
atic when you’re still able to do that for every 
other character.” 

Post-Get Out, Harris and Coleman note that 
these tokenized roles and “racial repackaging” 
(renaming underperforming movies with a racial 
slant so as to pander to Black audiences) are not 
altogether new for horror. Rather, they are part of 
a repeating cycle, one that includes the Blaxploi- 
tation-era of the 1970s and a revival character- 
ized by titles such as Candyman and Tales From 
the Hood in the "905. While the authors agree 
that the broadening of Black representation in 
film is a good thing, diligence is due to ensure 
that it’s not another cinematic trend to come and 
go. 

“Especially after Get Out won an Academy 
Award - which is huge for the horror genre - 
people were scrambling to rescript and recast 
greenlit horror films in an attempt to throw in a 
little bit of wokeness or parachute in Black char- 
acters,” says Coleman. “That’s the power of this 
book: to show these dynamics are not just of 
the past, but rather that they are cyclical. | don’t 
think everything has to be woke horror — things 
can be purely entertainment — but it has to re- 
spect our intelligence.” 

“The quality of Black-led horror movies has 
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` The Keeper 

Tananarive Due, Steve Barnes 
and Marco Finnegan 

Abrams ComicArts/Megascope 


Originally scripted for the screen by writer duo 


p. . Tananarive Due and Steven Barnes, The Keeper +, 
slates its world to the domain of the graphic.” 


Ovel with ease and dark gravity. Illustrated: by 
/ storyboard artist and educator Marco Finnegan, 


/ it’s a tragic and terrifying story of loss, repair, 


and memory work. 

The Keeper centres around Aisha, a young 
Black girl who has lost her parents in a devas- 
tating car crash and must move to Detroit to live 
with her only family, an ailing grandmother who 
has lived in her now worn-down apartment for 


increased,” adds Harris, “which has helped 
in terms of the mainstream acceptance of the 
genre and was even further pushed into the 
stratosphere by the success of Jordan Peele. His 
movies are wildly innovative and that kind of in- 
novation is something Га like to see more Black 
creators have the chance to realize. Again, we've 
seen this cycle of interest in Black film before — it 
was very 'in' in the '70s and '90s, and both times 
it went 'out' — and we have to 
make sure that Hollywood 
can't shut the door again." 

But Тһе Black Guy Dies First 
has much more on offer than 
looking back on where horror 
went right and where it went 
wrong. A chapter on "Gods 
and Monsters: Black Religion 
in Horror" tracks the origin of 
the modern zombie from Haiti 
to America via the White Sav- 
iour trope with a look at Тһе 
Serpent and the Rainbow and 
the voodoo themes of Ange! 
Heart and Child's Play, while 
"Scary Funny: Black Comedy in 
Horror" provides an insightful look at how, why, 
and when racial dynamics are being played for 
laughs (with a handy list of signature one-liners 
uttered by Black characters in horror — "Ahoy, 


` € 


generations. When her grandmother passes, 
Aisha uses her dying breath to summon The 
Keeper, a dark spirit, to watch over her but soon 
learns that protection comes at a terrible cost. 
The story is sprinkled with perpetual remind- 
ers of the state’s role in dismantling Black fam- 
ilies and the profound distrust this has created 
in the resources which supposedly work to offer 
care and support to those in need. From teachers 
to cops to CPS workers, the stained histories of 
these structures and their effect on her family of- 
fer Aisha an urgent understanding that she must 
work, in every way, to counter them in order to 
sustain the space and spirit of her family. Cer- 
tainly, where The Keeper shines is in its skillful 


~ navigation of this nuanced dynamic, with an un- 


derstanding of intergenerational trauma, cultural 


‘memory, and the way it reworks and reshapes - 


itself across time. 

The Keeper represents the kind of critical hor- 
ror storytelling that is both fictive reworking and 
all-too-real commentary — one that reflects the 
everyday reality of Black Americans and the ca- 
pacity to endure even as their lives are closed in 
upon. With it, Due and Barnes offer up a poignant 
and fiery tale of finding home where it finds you. 

SARAH-TAI BLACK 


THE 


BLACK 


GUY 
DIES 


FIRST 


BLACK HORROR САА 
FROM FODDER TO ААН 


ROBIN R. MEANS COLEMAN, Pub 
ssa MARK И. HARRIS 


Motherfucker!”) or satire. 

Ultimately, the history of Black horror is still 
being written, and The Black Guy Dies First cul- 
minates with a look at modern social movements 
including #OscarsSoWhite and Black Lives Mat- 
ter, an intersectional look at the Black Final Girls 
of Demon Knight (1995) and Alien vs. Predator 
(2004), and consideration of Black LGBTQ+ rep- 
resentation. As the authors state in the book’s 
epilogue, “the past is never 
‘history,” and movements in 
Black horror go hand-in-hand 
with looking toward a brighter 
future, one that starts at the 
level of envisioning what is not 
only possible, but deeply nec- 
essary. 

“Mark and | have had con- 
versations about speculative 
fiction — Afro-Futurism, essen- 
tially,” says Coleman. “What 
does it look like to completely 
disrupt the known? To experi- 
ment? We are wondering what 
does the genre look like for 
Black folks when that spectre 
of whiteness is taken out of play? What does 
a Black future look like? We have to allow our 
imaginations to take us there.” 
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THE YEAR IN REVIEW 


A wealth of fright fare in 2022 might mean that horror’s gone і 

more mainstream than ever, but you won’t catch us com- E 
plaining! From the return of iconic predators to a boom of TV 3 
series and specials (notto mention a momentous anniversary и 
for Rue Morgue), it's been a banner year for horror and we 
have the standouts below to thank for it. 


BEST Тү 


BEST FEATURE FILM BEST FIRST FEATURE 


Eskil Vogt Chloe Okuno 


Rolin Jones 


BEST INDIE FEATURE : -+ STANDOUT. 


MOST BINGEWORTHY BEST HORROR SHORT 
STRANGER THINGS 54 HELLBENDER PERFORMANCE - FILM SHIFTER 
«Маё and-Ross Duffer ^ John Adams, Zelda Adams, MIA GOTH - Matthew Marder 
Netflix and Toby Poser Pearl : / 
у. Shudder , А24 : « MOST ORIGINAL CONCEPT 
BEST TV SPECIAL : CRIMES ОҒ 
WEREWOLF GORIEST FILM © STANDOUT PERFORMANCE - ТҮ THE FUTURE 
BY NIGHT TERRIFIER 2 JENNIFER TILLY : David Cronenberg 
° Michael Giacchino Damien Leone - Chucky S2 : Neon 
Disney+ 


Bloody Disgusting . 
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NBC Universal : | : 


MOST LIKELY TO START А 
LONG-RUNNING FRANCHISE 
SMILE 
Paramount Pictures 


BEST DOCUMENTARY 
QUEER FOR FEAR: THE 
HISTORY OF QUEER 
HORROR 
Shudder 


BEST ANTHOLOGY FILM/TY 
CABINET OF 
CURIOSITIES 

Ana Lily Amirpour, Panos Cosma- 
tos, Catherine Hardwicke, et al. 
Netflix: 


BEST SCORE 
HALLOWEEN ENDS 
John Carpenter, Cody Carpenter, 
and Daniel A. Davies 


BEST QUEER REPRESENTATION 
SCREAM 
Matt Bettinelli-Olpin, Tyler Gillett 
Paramount Pictures 


BEST SPECIAL EFFECTS 
NOPE 
Jordan Peele 
Universal Pictures 


BIGGEST DISAPPOINTMENT 
TEXAS CHAINSAW 
MASSACRE 


\ 


BEST BLU-RAY/DVD PACKAGING 
ALL THE HAUNTS BE 
OURS: A COMPENDIUM 
OF FOLK HORROR 

Severin 


MOST WELCOME REISSUE 
ALLIGATOR 
Scream Factory 


BEST ALBUM 
DIAMANDA GALAS 
Broken Gargoyles 
Intravenal Sound Operations 


BEST MUSIC REISSUE 
LET THE RIGHT ONE IN 
Johan Söderqvist 
Svart Records 


BEST SPECIAL EDITION VINYL 
THE BEYOND 
Fabio Frizzi 
CG Entertainment SRL 


BEST ALBUM ART 
SLEEPY HOLLOW 
Steven Reeves 
Waxwork Records 


BEST VIDEO GAME 
THE QUARRY . 
Supermassive Games 


BEST INDIE GAME 
THE MORTUARY 
ASSISTANT 
DarkStone Digital/Dread XP 


| 
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y BEST ONGOING COMIC BOOK SERIES : 
{ BLACK’S MYTH : : 
- Егіс Palicki and Wendell Cavalcanti í 

AHOY Comics : 


BEST LIMITED COMIC BOOK 
SERIES/GRAPHIC NOVEL 
NIGHT OF THE GHOUL 
Scott Snyder and 
Francesco Francavilla 
Best*Jackett Press/Dark Horse 


BEST FICTION BOOK 
THE DEVIL TAKES YOU 
HOME 
Gabino Iglesias 
Mulholland Books 


BEST NON-FICTION BOOK 
CLIVE BARKER’S DARK 
WORLDS 
Phil and Sara Stokes 
_ — Cernunnos 
BEST ANTHOLOGY BOOK 
THE VALANCOURT 
BOOK OF WORLD ; ; 
: HORROR STORIES, VOL 2 : 
і James D. Jenkins and 
Ryan Cagle, eds 
Valancourt Books 


: BEST SINGLE-AUTHOR COLLECTION ; 
oP THE BLACK MAYBE ^ : 
:d Attila Veres 

Valancourt Books 


BEST ART BOOK е 
DYSTOPIA VOLUME 1: 
A FIELD GUIDE TO THE 
DARK UNIVERSE ОҒ ” 
CHET ZAR 
Chet Zar and Mike Correll 
(Self-Published) 


BEST POSTER 
SCREAM 
Creepy Duck Design 


BEST TREND 
STALLED FRANCHISES 
REVIVED AS A SERIES 


WORST TREND 
' PRE-FAB TRILOGIES 


MOST WELCOME COMEBACK 
PREDATOR 


MOST ANTICIPATED IN 2023 
EVIL DEAD RISE 


LEAST ANTICIPATED IN 2023 


: DAVID GORDON GREEN'S 
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THE LAIR 


Starring Charlotte Kirk, Jonathan Howard 
and Jamie Bamber 

Directed by Neil Marshall 

Written by Charlotte Kirk and Neil Marshall 
RLJE/Shudder 


THE LAIR 


After the one-two punch of his 
earliest films Dog Soldiers and 
The Descent, it seemed that Neil 
Marshall was primed to join the 
pantheon of the modern “masters 
of horror.” In the decades since, 
however, a series of misfires cul- 
minating in 2019’s big-budget flop 
Hellboy have left fans wondering 
what the hell happened. Marshall returned to his 
low-budget roots for The Reckoning, his first on- 
screen collaboration with his offscreen partner, 
actress Charlotte Kirk. It wasn’t a success, but 
no matter - Marshall and Kirk have teamed up 
again for The Lair, a small-scale monster flick 
that seeks to recapture the creatures-vs-ragtag 
survivors format of his early work. 

When her plane is shot down over insurgent 
territory in Afghanistan in early 2017, British 
Flight Lieutenant Kate Sinclair (Kirk) finds ref- 
uge in a long-abandoned Soviet bunker where 
bodies are floating in vats of murky brine. One 
of the vats is shattered and an angry, toothy hu- 


CINEMACABRE 


manoid escapes, immediately going on a ram- 
page against the insurgents that have tracked 
Sinclair, allowing her to get away. She’s found 
by American forces who bring her back to their 
camp but, unfortunately for them, the creatures 
follow. 

After a decent start, The Lair just doesn't 
have anywhere to go. Waiting for 
the next attack set piece becomes a 
slog thanks to the atrocious dialogue 
between the hackneyed archetypes 
composing “the dirty half-dozen.” It’s 
the kind of movie where characters 
say things like “Batter up, you son 
of a bitch!” or “Smile for the fucking 
camera!” It should be a rollicking 
B-movie romp but outside of the oc- 
casional gory highlight, it falls woe- 
fully flat, delivering dull action sequences and a 
lead performance that lacks the personality and 
charisma needed to hold it all together. 

You could probably do worse, but you could 
also do much, much better — all within Mar- 
shall's filmography. What the hell happened? 

STACIE PONDER 


ATTACHMENT 


Starring Ellie Kendrick and Josephine Park 
Written and directed by Gabriel Bier Gislason 
Nordisk Film Production 


FILM*DVD*REISSUES 


Quick: name the last horror film you saw that 
situated its supernatural happenings within 
a specific culture, put women at the centre of 
its story, was frightening despite employing no 
gore or CGI, and was fundamentally about how 
love can be both transcendent and dangerous. 
Attachment, thankfully, promises all that and 
actually delivers. 

Directed by first-timer Gabriel Bier Gislason 
(its also his first feature screenplay), Attach- 
ment begins with a meet-cute that is genuinely 
funny, as Maja (Josephine Park), a Danish ac- 
tress known for playing a television elf, runs 
smack into Leah (Ellie Kendrick), a young Lon- 
doner visiting Denmark on a research project. 
Their attraction is instant 
and mutual, but their 
burgeoning relationship 
is interrupted when Leah 
suffers a terrible seizure, 
breaks her leg, and is 
forced to return to Lon- 
don. Maja accompanies 
her and soon meets Cha- 
na (Sofie Gråbøl), Leah's 
overprotective mother. + 
Maja finds herself thrust 
into a world of Jewish mysticism, with her lover 
trapped at the centre of a vortex of mystifying 
beliefs and ominous portents. 

While it’s tempting to compare Attachment 
to some of the earlier work of Roman Polans- 


Attachment 


4% 


ki — think the urban gloom of Repulsion or The 
Тепапі- the film is genuinely fresh in how it ex- 
plores ancient magic in the modern world. Park 
and Kendrick (Meera Reed in Game of Thrones) 
have a warm chemistry that slowly transforms 
into horror, making the situation feel both 
grounded and more unnerving. Gråbøl as Chana 
shows the worn-down frustration of being forced 
to watch someone you love endure the unthink- 
able. The cast is rounded out by David Dencik as 
Lev, a compassionate bookseller who helps Maja 
understand what's happening to Leah. 
Attachment is a slow burn, but it's a burn that 
simmers until it finally erupts in an eerie but sat- 
isfying ending. 
LISA MORTON 


MEAN SPIRITED 


Starring Will Madden, Jeff Ryan and Daniel Rashid 
Directed by Jeff Ryan 

Written by Joe Adams and Jeff Ryan 

The Horror Collective 


Horror comedies are a dangerous balanc- 
ing act, but despite the perilous undertaking of 
blending such contra- 
dictory styles, there's 
no shortage of directors 
willing to test their mov- 
iemaking mettle. Jeff 
Ryan’s solo directorial 
debut Mean Spirited 
continues the trend of 
hybrid horror and ulti- 
mately delivers a fun de- 
monic possession piece, 
but not before throttling 
the line between enjoyable and unwatchable in 
its opening act. 

Childhood chums Andy (Will Madden, The Wolf 
of Snow Hollow) and Bryce (played by Ryan him- 
self) have co-anchored a prank-laced YouTube 
channel since they were teens. Years later, when 
Bryce parlays his fifteen minutes into the lead 
role of TV superhero “Thunderman,” Andy and 
the channel are long forgotten. Andy rebrands 
into the “Amazing Andy,” prompting an invitation 
from Bryce for a weekend getaway 
to set the record straight about the 
radio silence. Andy accepts, and 
with production team in tow, ven- 
tures out to document the entire 
experience, cleverly setting up the 
film’s found-footage approach. 

Mean Spirited follows the familiar 
cabin-in-the-woods “formula that 
directors have been rinsing-and-re- 
peating ever since Evil Dead, and 
Ryan wrinkles the fabric enough to 
make it work again. However, the 
whole affair nearly combusts within the first half 
hour: catching up on Andy’s social media en- 


deavours sans Bryce involves enduring incessant 
amounts of sophomoric humour, irksome effect 
overlays, and stale quips. 

Once the story at large steers into the horror 
skid and sheds its comedic aspirations, Mean 
Spirited plays on as a worthy effort about ma- 
levolent forces suffusing through a pair of pals. 
Ryan, alongside co-writer Joe Adams, abstains 
from muddying the script with red herrings and 
twists, which makes amends for the misguided 
humour while also proving that, oftentimes, the 
best path from start to finish is straight through. 

KEVIN HOOVER 
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KIDS VS. ALIENS 


Starring Phoebe Rex, Dominic Mariche 
and Calem MacDonald 

Directed by Jason Eisener 

Written by John Davies and Jason Eisener 
RLJE Films 


Following 2011's Hobo with a Shotgun, direc- 
tor Jason Eisener reins in his debut film's gore 
and vulgarity in Kids vs. Aliens: an 
extraterrestrial invasion comedy 
that, again, mostly lives up to the 
simple joys promised by its title. 

Co-written with Hobo collaborator 
John Davies, Eisener's sophomore 
effort stars newcomer Phoebe Rex 
as Sam, a teen girl tasked with 
looking after her kid brother Gary 
(Dominic Mariche, Are You Afraid of 
the Dark?) by her workaholic par- 
ents on Halloween weekend. The 
siblings are content with making 
Mad Max-like home movies until bad boy Billy 
(Сает MacDonald, The Umbrella Academy) 


EN) 


Kids Vs. Aliens 


shows up. Despite Billy being a dick, Sam is be- 
sotted and agrees to host a Halloween party that 
quickly spirals out of control, especially after it’s 
invaded by aliens. 

Kids vs. Aliens plays like a less-witty version 
of Attack the Block, at first, Eisener seems to be 
on a mission to shock audiences with — oh my! — 
children who swear, as if South Park never hap- 
pened (to be fair, kids these days do tend to drop 
the occasional "fuck" into their DMs). Vernac- 
ular realism aside, the film is most impressive 
when it's using the title's fantastical situation to 
explore family dynamics and toxic masculinity. 
Sam's parental neglect is played for laughs but 
the abuse is abhorrent. And while we know Billy 
is bad news from early on, the way he uses and 
manipulates Sam is pretty hard to watch. 

Eisener leaves enough threads hanging to 
suggest a possible sequel, like why are the 
aliens attacking? What is that sword with the 
glowing crystal? And is that a government 
agency investigating the invasion? Those un- 
answered questions aside, Kids vs. Aliens has 
enough candy-coated gore to satisfy fully-grown 
horror fans and enough naughty words to make 
smaller ones snigger. It’s not your dad's E.T., 
that's for sure. 

SEAN PLUMMER 


THERE'S SOMETHING WRONG WITH 
THE CHILDREN 


Starring Zach Gilford, Amanda Crew 
and Alisha Wainwright 

Directed by Roxanne Benjamin 
Written by T.J. Cimfel and David White 
Paramount Home Entertainment 


Ah yes, is there anything scarier than a pos- 


CINEMACABRE 


MYSTERY SPOT 


Terror Films 

Are ghosts real? Are there such things as Bigfoot and UFOs? And who stops at those 

crazy roadside attractions spread out across America? Are there really that many people 

who want to see the second largest ball of twine on the face of the Earth? | love mys- 

teries! That’s why | was all about the mysterious happenings at the rundown motel in 
this movie, located next to an old, burned-out roadside attraction called The Mystery Spot. We follow the 
meanderings of some of its guests as they struggle with the bad decisions they made in their lives and 
the ghosts that haunt them both literally and figuratively. The resulting slow burn, however, never ignites, 
sputtering instead to an unfulfilling end, much like that bottlecap museum in Omaha | once visited. 
BODY COUNT: 2 
BEST DRINKING GAME: A shot every time you see a pile of ashes 


REPORTAGE NOVEMBER 


Terror Films 

Billed as the Swedish Blair Witch Project, this faux documentary tells the tale of a group 
of intrepid reporters who take their recording equipment out into the icy forests of 
Northern Sweden, which have a disturbing history of disappearing locals. Most recently, 
a woman and her newborn daughter vanished, and although the woman’s battered 
body turned up several weeks later, her infant remains missing. Though it’s competently filmed and 
boasts an interesting storyline, Reportage November gets lost in translation when it comes to portraying 
the isolation and terror of its characters, and fails miserably at presenting the monstrosities that may or 
may not lurk in the frigid woods. Not as scary as buying furniture at Ikea, this one might still be worth 
checking out, and you won’t need an Allen key to assemble it. 

BODY COUNT: 1 

BEST DRINKING GAME: A shot every time someone yells “Jocke!” 


REPORTAGE 
NOVEMBER 


THE MURDER PODCAST 


Terror Films 

It's no mystery that | loathe the true-crime podcast swell that's been blanketing the 
internet like so much pus-coloured algae. So, | was mighty hesitant to watch this film 
due to its foreboding name, but | couldn’t have been more wrong! When a number of 
brutal deaths befall their town, a couple of potheads who run a podcast on Ramen noo- 


4. 
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dles out of their basement apartment decide to investigate. Alas, the resulting carnage is more than they 
can handle, and the dopeheaded duo find themselves fighting an ancient witch intent on depriving them 
of their baked innards! The Murder Podcast gets the Lance seal of approval on witty dialogue and gory 
SFX alone; І had a good laugh at this one — and | wasn't even stoned, unless you count that one-hitter. 
BODY COUNT: 8 

BEST DRINKING GAME: A shot every time someone smokes a joint 


sessed child? Roxanne Benjamin's latest thriller, 
There's Something Wrong with the Children reminds 
us that, no, nothing is. 

On the surface, Ben (Zach Gilford) and Margaret (Al- 
isha Wainwright) seem like an average happy profes- 
sional couple, spending the weekend with long-time 
friends Thomas (Carlos Santos) and Ellie (Amanda 
Crew) at a cottage, doing plenty of wholesome things 
like day drinking and bonding over devil sticks with 
Tom and Ellie's kids. Things start to go awry after 
a hiking expedition leads the group to a mysterious 
gorge found deep in the brush. After the children dis- 
appear overnight, Ben is convinced that something su- 
pernatural is afoot, and as he tries to convince his wife 
and friends that maybe the kids who returned are not 
quite who they seem, the once tight-knit group begins 
to fracture. 


The first rule of good horror is well-executed sound 
design and, in the case of There's Something Wrong 
With the Children, the very capable Beso Kacharava 
paints an auditory picture that is interesting, captivat- 
ing, and easy to grasp. With a punchy opening set to 
Sisters of Mercy's "More" (that somehow doesn't feel 
contrived or comedic), to the otherworldly creature ef- 
fect sounds, and the ending credits' use of contempo- 
rary post-punk band Fotocrime's "Inferno Rebels," the 
overall restraint is impressive and refreshing. In fact, 
| would say that restraint is where the film succeeds 
most: with such clear inspiration as Stranger Things 
and Тһе Descent, it would have been easy for There's 
Something Wrong with the Children to dive headfirst 
into homage, but instead, it does a good job of being 
confident in its simplicity and its own style. If you're 
a fan of chamber films with great tunes, add this one 
to your list. 

HATE MIOR 


SNOW FALLS 


Starring Patrick Fabian, Jonathan Bennett and Victoria Moroles 
Written by Luke Genton, Colton Tran and Laura M. Young 
Directed by Colton Tran 

Lionsgate 


Did you know that hypothermia can cause halluci- 
nations? Or that, contrary to popular belief, booze ac- 
tually does more harm than good when you're trying 
to keep warm? How about the phenomenon of "para- 
doxical undressing" — when a very-soon-to-be human 
freeze pop is suddenly overcome by an intense, false 
sensation of heat and strips down to their birthday 
suit? Well, thank your lucky stars that the minds be- 
hind Snow Falls are handy with a Google search and 
quick to share a litany of fun facts about bodies per- 


ishing from cold in lieu of anything resembling a 
satisfying tale of snowbound horror. 

River (Johnny Berchtold) and his pals head 
up to his parents' remote 
winter cabin to party it up 
for the New Year when a 
storm shuts them in and 
knocks out the power. 
Struggling to keep warm 
and gripped by strange 
psychological effects, the 
group starts to question 

5. whether their snow-based 

на cocktails have been laced 
with a deadly virus, or if it's good old-fashioned 
cabin fever and cold making them unravel. 

Snow Falls’ flirtation with a The Happen- 

ing-style environmental infection is the most 
interesting thing about it, but the film has neither 
the camp sensibility nor the cojones to charge 
down that path, choosing instead the most rote, 
Wikipedia-entry explanations possible. Luke 
Genton et al. clearly intended for this to be tak- 
en, like, super seriously, but lack the intellectual 
curiosity to inquire if a catalogue of hypothermia 
symptoms is enough to build a psychological 
chiller off of (it isn’t), or whether human beings 


might come in archetypes beyond the well-mus- 
cled douchebag, the anxious semi-loner, the 
cute girl with the dead mom, or the other cute 
girl with the not-thematically-relevant mom. 
Like a pinky toe exposed to the elements too 
long, hack this one off at the root — Snow Falls 
doesn’t have enough feeling in it to be saved. 


SORRY ABOUT THE DEMON 


Starring Jon Michael Simpson, Jeff McQuitty 
and Olivia Ducayen 

Written and directed by Emily Hagins 
Shudder 


Having applied her gently quirky sense of hu- 
mour to vampires in 
and a meta dissection of horror clichés in the 
best segment of the anthology, 
filmmaker Emily Hagins now tackles haunt- 
ed-house and possession flicks in Sorry About 
the Demon. It also encompasses some themes 
expressed in the title of Hagins’ teen comedy 
Grow Up, though the protagonist here is a late 
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Sorry About the Demon 


twentysomething. 

The first few minutes play like many a seri- 
ously intended supernatural fright film, until a 
family displays comically inappropriate reactions 
to the evil infestation of its youngest member. 
What to do? Why, make a deal with the demon 
(which has, as the teen son points out, the on- 
the-nose name Deomonous) to find another 
human host for it in the little girl's place. The 
perfect candidate arrives in Will (Jon Michael 
Simpson), a directionless commitment-phobe 
with a dead-end job and a just-departed, fed-up 
girlfriend (Paige Evans). He takes the bait of low 
rent for the beautifully furnished house, which 
he soon discovers is home 
to not just Deomonous, but 
a couple of none-too-friend- 
ly ghosts. Fortunately, when 
Will's friend Patrick (Jeff 
McQuitty) tries to set him up 
with co-worker Aimee (Olivia 
Ducayen), she conveniently 
has some experience cleans- 
ing houses of unwanted oc- 
cult presences. 

Hagins' evident affection for her characters 
means that Sorry About the Demon's comedy 


BITE-SIZED FRIGHTS 
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ISOLATED 


This CGl-based short from Thomas 

Vergara plays out almost like the 

introduction to a great zombie-cen- 

tric video game. When a cab driver 

wakes up having survived a gnarly 

wreck in the middle of a big city, he 

sees his problems quickly go from 

bad to worse as swarms of the un- 

dead start to feast on other drivers. 

As he desperately tries to find a safe 

haven, the film cuts back to the moments before the crash, as he's carjacked at gunpoint 
by what looks to be a scientist coming down with a pretty bad illness. As the driver recounts 
those moments, including a rather sudden bite from the sick doctor, he realizes there's a 
reason why the hordes of zombies are leaving him alone and establishes a ticking clock that 
will leave viewers intrigued for more. 


FROST BITE 


Andrew Hunt takes a very bittersweet approach to the zombie apocalypse in a short film 
about a young girl navigating the countryside with a shambling flesh-eater in tow. She 
seems dead set on keeping him with her (if just out of biting distance) even as she navigates 
local scavengers and other unfortunate members of the undead. Hunt drops early hints as 
to what's going on, but that doesn't make the reveal at the end any less heart-wrenching. 
Louisa Darr's performance as the young girl is particularly impactful because she plays it 
so restrained, using very subtle body language to convey how much of an emotional toll her 
task is taking on her. Don't be surprised if a few tears drop by the end of this one. 


MATEO 


There’s a lot to unpack in under four minutes for director Fernando Perezgil’s short. As a 
zombie wanders the countryside, doing those things that zombies do, we get to see another 
side of the feral undead through the narration of Mateo’s deeply buried intelligence. We 
find out he’s cognizant of everything that’s going on, but his mind is disconnected from the 
rest of his body. Since he can no longer use his mind to control himself, he spends much of 
his time dwelling on the arrogance of humanity for thinking that we would be indefinite on 
this planet. There’s an interesting dissonance between Mateo’s primal physical actions and 
his philosophical musings, highlighted by the choice to cast a different actor for his body 
(Waldo Facco) and his voice (Benjamin Martinez). Get ready for a healthy dose of ghoulish 
existential dread. 
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has softer edges than some genre fans might prefer, 
though she delivers effective bits of straight-faced 
spookery along the way. There are also a few fresh 
ideas (demons can possess ghosts too), and the lik- 
able vibe maintained by the writer/director and her cast 
keeps the movie engaging. Though Will may start off 
as a goofball, his arc of overcoming both his romantic 
travails and the occult threat — and the way Hagins ties 
them together — ends up winning us over. 

MICHAEL GINGOLD 


BLOOD FLOWER (HARUM MALAN) 


Starring Idan Aedan, Bront Palarae and Remy Ishak 
Directed by Dain Said 

Written by Ben Omar, Dain Said and Nandita Solomon 
XYZ Films/Shudder 


A small but steady stream of new Malaysian horror 
films has found its way into Rue Morgue in the last cou- 
ple of years. Blood Flower is my first, and Гт going to 
assume some meddling kids already got to the good 
shit. 

We're introduced to a Malaysian family of inner-city 
ghost hunter/exorcists. Mother (Eriza Allya) and son 
Iqbal (Idan Aedan) are psychic, in that kind of conve- 
niently non-specific way: they a) see dead people, and 
b) know when people are about to die, at least some of 
the time. It's an inexact science, especially when Mom 
snuffs it during an exorcism gone awry about ten min- 
utes in. Dad (Bront Palarae) isn't psychic but he's still 
in charge, which seems both unfair and pretty damned 

impractical. He also has 
an ill-defined day gig that 
involves massaging his 
wealthier brother (! and 
doing odd jobs for him. 
While Iqbal mourns his 
dead mom and bemoans 
his lot in life, the uncle 
goes away on business 
and presses the father 
into service to care for 
the exotic plants in his 
greenhouse, which hap- 
pens to have a forbidden, 
heavily-locked room attached — what could possibly go 
wrong, especially with Iqbal's dumbass, douchey delin- 
quent friends around? 

Aedan gives a vivid and sympathetic performance but 
the old my-gift-is-my-curse motif tanks in a different 
language and setting, since absolutely nothing else new 
is brought to it. Ditto the slightly-out-of-focus appari- 
tions that float by in the background while unsuspect- 
ing protagonists await the next jump scare. Director 
Dain Said, his cinematographer, and designers have 
concocted a drab urban landscape through a slick and 
sympathetic lens, but the charm wears off as soon as 
the pedestrian plod becomes evident. If a Muslim spin 
on the Ed and Elaine Warren/Conjuring canon with Y2K 
J-horror spectres thrown in for window dressing sounds 
even halfway fresh, trust me, it ain't. 

JOHN W. BOWEN 
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AT THE BEST OF TIMES, BUT FOR THE PLAYERS IN 
PERRY DLACKSHEAR'S WHEN I CONSUME YOU, THE 


С 


against them іп a manner both ghastly and tragic. Out this February from 
(Libby Ewing), a pair of siblings with a sordid past who are stalked by a 


turns up dead, her ghost begs her brother not to go 
after her mysterious murderer, but since when do horror 
characters take that kind of advice? 

“The most important thing to me was this idea of two 
characters, where one just apologized his way through life 
and [for the other], when life was hard, she punched it in 
the throat until it was dead,” says Blackshear. “That was 
how they survived. And then there comes a point where 
the way they’ve lived their whole life, which they had to do 
to survive, doesn’t work.” 

Within this premise hides surprising depth as the film 
incorporates twists that don’t just work as cheap gim- ы Р 
micks but instead add very real stakes for characters who 
have already been beaten up by life before the events of 
the film ever take place. Both working through unnamed 
trauma from when they were kids, Wilson has become 
timid and struggles with panic attacks, while Daphne bat- 
tles addiction and anger issues. 

“| know a lot of people who, because they had messed- 
up parents or bad life situations when they were grow- 
ing up, formed new family in their teenage years or their twenties,” says 
Blackshear. “They created a family that they chose, and the bond between 
those people, that's a sort of friendship, but it’s beyond that. It’s a kind of 


OMING OF AGE CAN BE A HARROWING EXPERIENCE : 


your life that will come to your funeral and speak at your wedding. That’s 


i the relationship | wanted to depict. If they didn’t have each other, they 
; might not be able to survive.” 
defense mechanisms developed over challenging childhoods are turned : 


To inspire such a tragic transformation for these characters, Blackshear 


| created a villain that doesn't attack in the usual straightforward manner. 
Yellow Veil Pictures, the film follows Wilson (Evan Dumouchel) and Daphne : 


Rather, Wilson and Daphne's stalker wields more supernatural weaponry 


| that seeks to destroy the pair from within, analogous to the addictions that 
mysterious stranger on the dark streets of New York City. When Daphne : 


plague the doomed Daphne. 

“There was a concept that | discovered in this ancient 
book on possession that talked about a soul wound,” 
he says. “It was this idea that if you have a soul wound, 
there’s nothing actually wrong with you but it is sort of 
like a wound [open to] an infection; that’s where demonic 
activity can find its way through. So if your life contains a 
soul wound, it doesn’t mean you’re evil or anything, it just 
makes you vulnerable to possession or bad actors taking 
advantage of you in one way or another.” 

But shining through that pain is the bond between two 
people, one that goes beyond that of mere familial ties. 
The emotional heft of When / Consume You is іп a pair of 

‚ characters the audience can really root for, deeply com- 
mitted to one another through the worst that life can throw 
at them. 

"| think this idea of a second coming of age has reso- 
nated with people where you sort of get made one way 
by your genetics, your family, your life circumstances, 
and the roll of the dice about who you know when you're 
younger," says Blackshear. "At a certain stage, people 


i have kids, people have parents die, and they’re suddenly confronted by all 
} the stuff inside of them... It’s complicated, but | think about that second 
| coming of age, the idea of choosing who you аге rather than just letting 
relationship that you don't just want, but you need. They're the people іп į 


yourself get made that by the forces around you.” @ 


The Pale Blue Eye 


THE PALE BLUE EYE 


Starring Christian Bale, Harry Melling and 
Simon McBurney 

Written and directed by Scott Cooper 
Netflix 


While the fiction of Edgar Allan Poe has been 
a perennial for cinematic translation, the man 
himself was colourful and complicated enough 
to inspire occasional 21st-century filmmakers to 
give him a central role in thriller fare. The Pale 
Blue Eye, based on Louis Bayard’s highly regard- 
ed 2003 novel, is an improvement on the John 
Cusack-starring The Ra- 
ven, and is most success- 
ful at making the troubled 
author a memorable char- 
acter and placing him in 
a properly dread-soaked 
environment. 

Poe is met here in the 
winter of 1830, during his 
days attending the West 
Point military academy. 
A mysterious crime has rocked the campus: a 
cadet has been found hanged on its grounds, 
and even more shockingly, the heart was subse- 
quently cut out of the body. The school’s superi- 
ors, including (ahem) Captain Hitchcock (Simon 
McBurney), call on Augustus Landor (Christian 
Bale), a skilled detective now living in solitude in 
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the nearby woods, to investigate. When Landor 
makes the acquaintance of Poe (Harry Melling), 
he believes this odd young man with a great de- 
ductive imagination could help crack the case. 
Melling makes Poe an indelible wide-eyed ec- 
centric, possessed of a slightly mad genius as 
well as personal demons, and he’s well-matched 
with Bale as the more grounded yet also haunted 
Landor. 

Writer/director Scott Cooper, who evoked 
an immersive rural atmosphere in his previous 
Antlers, similarly drenches The Pale Blue Eye in 
enveloping, austere mood; he and cinematog- 
rapher Masanobu Takayanagi (The Grey) take a 
cue from the title for their foreboding exteriors. 
The adaptation of Bayard’s dense book some- 
times feels like it’s straining to include too much, 
and erring on the side of the personal interac- 
tions at the expense of a fully satisfying mystery. 
By the end, though, The Pale Blue Eye succeeds 
at embroiling Poe in a narrative with sufficient 
death and tragedy befitting one of his own tales. 

MICHAEL GINGOLD 


THE APOLOGY 


Starring Anna Gunn, Linus Roache and Janeane Garofalo 
Written and directed by Alison Locke 
RLJE Entertainment 


The holiday from hell is a toasty old chestnut 
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а 
reheated so often it's basically charcoal, but 
first-time feature writer/director Alison Locke’s 
unassuming three-hander The Apology fights 
and fumbles its way into surprising pathos with 
its story of a woman haunted by a tragedy whose 
resolution arrives decades late, but not a mo- 
ment too soon. 

On a stormy Christmas Eve, recovered alco- 
holic Darlene (Anna Gunn) is prepping to host a 
family celebration alongside her best friend and 
neighbour Gretchen (Janeane Garofalo). Late 
into the night, her estranged ex-brother-in-law 
Jack (Linus Roache) shows up on her doorstep 
Claiming to have been stranded on the roadside. 
After welcoming him inside, Darlene soon dis- 
covers that Jack has 
come bearing weighty 
secrets connected with 
the disappearance of her 
daughter twenty years 
prior, turning the seem- 
ingly random yuletide 
reunion into a dangerous 
and fateful game of re- 
venge. 

Landing somewhere 
between a Lifetime thrill- 
er at its most tawdry and 
the familiar emotional manipulation of Hallmark 
Noel programming, The Apologys not-so-se- 
cret weapon is Gunn; best known for her role as 
Skyler White in Vince Gilligan's esteemed crime 
series Breaking Bad, the Emmy Award-winning 
small screen veteran helps smooth over the 
scripts unpolished edges with only the slight- 
est detectable effort and strain. Fellow televi- 
sion mainstay Roache and '90s comedy staple 
Garofalo fare a little less well, with the former 
especially struggling to fully embody an irritat- 
ing villain with nigh unplayable motivations. But, 
when it comes right down to it, Gunn scares up 
enough goodwill from the viewer that the film's 
predictable vengeance arc can't help but satis- 
fy, even if it’s an occasionally rough and bumpy 
sleigh ride to get there. 

For seasonal feel-bad viewing, The Apology is 
not at all merry and none too bright, and in its 
clumsy way, might just snag your heartstrings. 

ROCCO T. THOMPSON 
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SRS СІМЕМА 5 SPACE MONSTER WANGMAGWI 


The history of Korea's kaiju cinema is a lot 
shorter than that of Japan's, but it does have its 
highlights — from Bong Joon Ho's modern classic 
The Host to Shin Sang-ok's Pulgasari, which is 
more interesting for the story of its creation than 
the movie itself (look it up). But before those, and 
the '70s TV staple Yongary, Monster From the 
Deep, there was Gwon Hyeok-jinn's Space Mon- 
ster Wangmagwi (1967), a truly bizarre black- 
and-white entry in the giant-monster canon. 

The basic premise is familiar: hostile aliens 
pave the way for their invasion of Earth by send- 
ing down Wangmagwi (“Big Devil"), a towering 
humanoid brute, to smash buildings and other- 
wise behave badly. The cheap-looking monster 
costume and destruction set pieces are par for 
the course for Godzilla imitations of the period; 
what sets this one apart is the human tomfool- 
ery in between the effects set pieces. When air 
force pilot Oh Jeong-hwan (Nam Kung-won) is 
called away to battle the beast, his fiancée Ahn 
Hee (Kim Hye-kyeong) is miffed that his duty is 
interrupting their wedding, and she winds up 
being carried off by Wangmagwi like Fay Wray 
in King Kong. There's too much time devoted to 
a couple of goofballs who keep betting on who 
will survive the creature's rampage (with the 
stakes including one guy's wife), as well as toilet 
— or toilet paper — humour. And then there's a 
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plucky street kid (Jeon Sang-cheol) who winds 
up inside Wangmagwi’s head, looking out its 
ears and nostrils (prefiguring similar images in 
Netflix's animated film The Sea Beast, peeing in 
its cranial cavity, and cutting up its eardrum with 
a pocketknife! 

It’s not exactly a work of genre art, but within 
its city-stomping field, it's like nothing you've 
ever seen — and it's highly unlikely that you've 
ever seen it. A lost film for decades, Space 
Monster Wangmagwi has been resuscitated for 
North American audiences 
by Ron Bonk's 585 Cinema, 
which world-premiered а 
new restoration at Montreal's 
Fantasia Festival this past 
summer, ahead of a Blu-ray 
release that ships this month. 

A long-time purveyor of do- 
mestic SOV/grassroots hor- 
ror fare, including a number 
of Bonk's own features, the 
company has branched out 
to encompass Asian monster 
flicks in the last several years, 
such as Reigo: King of the 
Sea Monsters and Raiga: God of the Monsters. 


After those two, Bonk says, “SRS Cinema really 


popped up on kaiju fans’ radars. They started 
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sending me their request lists, especially for ob- 
scure or lost movies. Wangmagwi was among 
the first and probably the most requested, which 
led to my own research, and finding that there 
just wasn’t much out there about it. 

“From what I’ve heard - and this is a mix of 
online stuff I’ve read and fan hearsay - it had 
its initial run, dropped off the radar, and fell into 
obscurity,” he continues. “If Гт not mistaken, 
it was South Korea’s second-ever kaiju motion 
picture, and the first that was feature-length. 
Time passed, and as a fever built for more ob- 
scure films of this type, the fans started doing 

research and the title was re- 
discovered — but all the prints 
were thought lost. Then a few 
years ago, the fandom was 
shocked when it screened at 
a festival in Korea — on film. 
The base, myself included, 
lost their collective minds! It 
was considered a kaiju Holy 
Grail, most fans had given up 
hope of ever seeing it, and 
here it suddenly was, and a 
print no less.” 
As is typical with such hard- 
to-find titles, its obscurity was 
a large part of its appeal for audiences and col- 
lectors. 
“The stills and tiny bit of footage that appeared 


online looked enticing - suitmation, good de- 
struction, an original monster,’ Bonk notes. 
“The fans can’t get enough; Godzilla, Kong, 
Gamera, Ultraman, etc. whet their appetites, but 
the stuff in between, the less mainstream kaiju, 
are what keep them going.” 

So Bonk set out to acquire Wangmagwi, at 
first using a third party to connect with the rights 
holders. When that overture was rejected, he re- 
alized he needed to contact them directly (or at 
least, through a translator). 

“Working through the contacts to reach the 
source was one of the greatest challenges,” he 
says. “It took a few years, but | kept emailing 
them, following up, staying on it until - surprise, 
it all came together! Once | did reach them, | ex- 
pressed deeply how much a proper release of 
this movie would mean to fans around the world 
- and | made a large offer to go along with that 
sentiment." 

Once the movie was secured, next came the 
process of getting it into releasable shape — 
which proved to be simpler than expected. 

"| was pretty lucky there, actually. Probably 
due to language barriers, | thought the rights 
holders were doing a new transfer from the print, 
but it turned out that the Korean Film Archives 
had already done one, and it looked amazing. 
I’m not sure how much extra work they did, or if 
they just had a pristine print, but that was maybe 
the easiest part of the whole, long journey." 

Although Bonk was unfortunately unable 
to track down any of Wangmagwi’s cast and 
crew, he was able to pull together a solid roster 
of special features. Topping the list is ^a great 
commentary by Sueng-hoon Jeong, assistant 
professor of film and electronic arts at California 
State University Long Beach, and author/kaiju 
historian John Goodrich. John had approached 
me about doing one, citing Steve Ryfle and Kim 
Song-ho's commentary on [Kino Lorber's disc 
of] Yongary. [He said] ‘it changed people's minds 
about the film. Their analysis, digging into the 
history of Korea, made the movie much more 
interesting.’ He convinced me that Wangmagwi 
needed a similar track. John sent me his creden- 
tials and article links, and І looked into his work. 
Once І was convinced he was perfect for the job, 
he took the initiative in researching a partner and 
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found Jeong. He sent me Jeong’s info, and | in- 
stantly approved. 

“We also made a call to fans to submit ma- 
terials,” he continues. “Since we had nothing 
from the production outside the movie itself, 
we asked people to send in videos talking about 
what the release meant to them. We got several 
of those, plus a few submitted fan trailers show- 
casing unrelated kaiju, and one even commis- 
sioned original art in honour of the movie. So it’s 
a pretty packed disc.” 

Space Monster Wangmagwi joins an SRS kaiju 
library that also includes the complete Raiga se- 
ries, Attack of the Giant Teacher, Monster Sea- 
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Space Monster Wangmagwi 


food Wars, and another Korean title, War of the 
God Monsters. Іп addition, “| have an amazing, 
all-puppet movie called How! from Beyond the 
Fog. We even produced one years ago, though 
it wasn't finished until recently, called Zi//afoot. 
І do have some more to announce soon; | can't 
say what yet, but a low-budget one is locked 
down, and I'm just about to sign a fun tokusat- 
Su [special effects] movie. And Гт working on a 
few more; it will be a little while before a deal is 
hammered out, but inroads have been made. I'm 
just going to have to be patient, like | was with 
Space Monster Wangmagwi, but if | can make it 
happen, it will be worth the wait!" 
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here's no disputing that The Wight Stalk- 

er — both the iconic 1972 made-for-TV 
Classic and the so-so-at-best series that followed 
it — eerily foretold The X-Files and, to a lesser de- 
gree, Buffy the Vampire Slayer. But there are some 
interesting small-screen also-rans from that de- 
cade which, if decidedly less influential, are no less 
worth seeking out. It rates mention that most were 
actually pilots for proposed series that were never 
picked up; the what-might-have-been factor is both 
intriguing and maddening. 

Genuinely jarring and creepy, The //0///55 Tapes 
(1973) has long since sprouted a significant cult fol- 
lowing, which is hardly surprising given the names 
attached - directed by Dan Curtis, written by Wil- 
liam F. Nolan and Fred Mustard Stewart, and star- 
ring Roy Thinnes and Angie Dickinson. There are 
fewer noteworthy names on 
either side of the camera in 
the now-obscure-as-fuck 
The World Beyond (Bowen’s 
Basement, RM#101) from 
1978, but goddamn if this 
ballsy little chiller isn’t worth 
scouring the most godfor- 
saken corners of the inter- 
net for. (Two words: Mud 
Monster!) 

Horror nerd hubris had 
convinced me that l'd long 
since mined all the lost gems 
in this particular subgenre, 
so imagine my dorky delight 
in discovering the gleefully 
bonkers Spectre (1977), an 
eccentric supernatural in- 
vestigative hobgobbler with 
American leads Robert Culp and Gig Young and a 
fantastic. supporting cast of Brits including Gordon 
Jackson and a young, barely recognizable pre-Alien 
John Hurt! Yes, John freakin Hurt! 

Culp plays criminologist-turned-glib, world-wea- 
ry paranormal sleuth William Sebastian; as Se- 
bastian’s foil/skeptical counterpart (Scully to his 
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Mulder), Young plays boozy, ageing skirt-chaser Dr. 
“Ham” Hamilton. We’ve barely known the dipsoma- 
niacal duo five minutes when Sebastian dispatches 
a succubus by pressing a rare 
book (The Apocryphal Grand 
Grimoire of Mystic Bubbletrou- 
sers or somesuch) against her 
boobs, causing her to burst 
into a screaming, steaming, 
rug-ruining blob of goo. Then 
they meet their next client, a 
wealthy woman who wants 
them to investigate her even 
wealthier brother, who she 
suspects may be dabbling in 
That Which Should Be Left 
Undabbled, so off they jet to 
England, narrowly averting 
a plane crash en route while 
Sebastian and Ham debate the 
paranormal. They land safely 
and are whisked off by limo to 
their first appointment, only to 
find the place on fire and the man they were sup- 
posed to meet lying dead in a pentagram on the 
floor while a werewolf (or something hairy and 
fangy and weird and pissed off — nothing further is 
specified) tries to break in and kill them, as if they 
didn’t already have sufficient motivation to leave a 
burning building. 


ROBERT CULP 


Oh, did | mention this all takes place in the first 
25 minutes? Because it pretty much sets the tone 
for all the mad fuckery to come, yet still doesn’t 
quite prepare you for a mercilessly tangled plot 
involving the Judeo-Islamic lust-demon Asmode- 
us, unleashed when the rich family our protags are 
investigating renovated their wine cellar. Seriously. 
(And yes, you read that right: a Judeo-Islamic lust 
demon. Meaning that at one point Jews and Mus- 
lims were sufficiently chummy to put their differ- 
ences aside and their heads together and co-invent 
a motherfucking /ust demon. Can't we all just get 
along?) It all comes to a climactic head (gotta like 
the sound of that) in a subterranean chamber with 
ritual sacrifice, shape-shifting, explosions, dancing 
dwarves, and bouncing bare boobies that. were | 
added to the European theatrical version. 

Га elaborate further but space limitations com- 
pel me to end on what | think is a marginally per- 
tinent footnote: Gig Young was in the sad alcoholic 
twilight of a long and once-impressive career (in- 
cluding an Oscar win for. Best Supporting Actor in 
They Shoot Horses, Don't They?) when he made 
Spectre. During production he met German actress 
Kim Schmidt, who had a small role as a cop. She 
would shortly become his fifth wife; three weeks 
after their wedding, he would murder her and then 
commit suicide. 

So, get the hell out of my basement and... uh... 


make better life choices, І guess. 
Jie 
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THE LONG SHADOWS ОҒ CLASSIC HORROR'S PAST 


"THE BLACK КООМ EXPLORES THE WAY IN WHICH SIMPLY BELIEVING < 
IN SUPERSTITIONS NOT ONLY HELPS SUSTAIN THEM, BUT HOW:IT,CAN 
ALSO PLAY A ROLE IN MAKING THEM COME TRUE." ы 


t’s often fascinating to revisit older horror 
films to see how they frightened audi- 
ences by playing off societal fears of the 
past, but it’s not so amusing when the 
fears themselves threaten to make a come- 
back. From recent renewed anxiety over 
nuclear war, inflation, and energy, it some- 
times seems like everything old is new again. 
We've even seen the return of the Satanic 
Panic lately — that implausible and long-de- 
bunked '80s conspiracy theory that warned 
of powerful and clandestine satanic networks 
recruiting and sacrificing children. Thanks to the 


internet, the stubborn persistence of societal superstitions is more relevant ` 
than ever, which is why it's worth taking a fresh look at The Black Room : 
(1935), an early Columbia shocker included in Mill Creek Entertainment’s í 
new Thrillers From the Vault Blu-ray collection. The film, which features i 
Boris Karloff in the double role of twins, explores the way in which simply : 
believing in superstitions not only helps sustain them, but how it can also | 
: false allegations of ritual sex abuse cults and wrongful imprisonments ru- 


play a role in making them come true. 


The Black Room begins in 18th-century Europe, where the birth of twins | 
sends a shockwave of fear through an aristocratic family. Several депега- : 
tions ago, a second-born twin killed his older brother in the black room — a : 
secret onyx-lined chamber іп the family castle — and many believe this trag- : 
edy is destined to happen again. To prevent the curse from recurring, the i 
black room is sealed up and the brothers kept apart. Years later, elder twin : 
Baron Gregor (Karloff) rules the local villagers with an iron fist, and there are 
plans to revolt following rumours that he's behind the disappearances of : 
neo-Panic groups, they help open the door to more false accusations and 


several peasant girls. Gregor, increasingly frantic over his prophesized fate, 


invites his good-hearted twin Anton (also Karloff) back to the estate with : 
plans to murder his brother first. Gregor figures that by disguising himself i 
as his dead twin, he can win back the trust of the townspeople even as he : 
continues his wicked ways. But what he doesn’t know is that the black : 
: haps convince some to take action against perceived enemies. Similar to 


room hasn't claimed its last victim. 


A fine Gothic melodrama, The Black Room is perhaps most noteworthy i 
for its views оп the power of superstition. Although many horror films fea- : 
ture age-old legends and curses that are threatening to return, this more | 
grounded entry focuses оп how Baron Gregor’s all-consuming fear of the : 
prophecy coming true - and not the prophecy itself — ultimately seals his | 


doom. Avoiding any overtly supernatural ele- 
ments, The Black Room sees Gregor hatch a 
carefully plotted scheme designed almost en- 
tirely to escape death at the hands of his twin 
brother, only to inadvertently create a situation 
where his foretold fate could — and even must 
— come true. One particularly chilling scene 
has the vaguely satanic Gregor, wild-eyed in 
his obsession with the prophecy, insincerely 
laughing it off as a ridiculous fantasy as he 

leads Anton to his death within the depths of 

the black room. 

Now it’s one thing when characters awaken 
long-dormant curses as part of a contrived plot device, but being revisited 
by evils of the past in real life can really be frightening. With nostalgia for 
the absurdity of the '80s Satanic Panic on the rise recently — thanks in part 
to a recent Stranger Things storyline - it’s disturbing to see that there’s 
still some life left in the belief that powerful underground devil-worship- 
ping cults are kidnapping and sacrificing children. It’s been 40 years since 


ined many lives, but heavily partisan political groups, including QAnon, have 
seemingly resurrected satanic fears as a potential new front in the culture 
wars. Even director Anna Biller, who ironically touched on devil worship 
in her 2016 satire The Love Witch, provoked a minor backlash on social 
media this past summer when she promoted long-debunked stories about 
preschool cults and secret tunnels as true. You might expect these kinds 
of distortions from conspiracy theorists, but others who repeat baseless 
heresay should be careful — not only do these fabrications help legitimize 


religious Zealotry that characterized the original hysteria. 

Though the original Satanic Panic was far more fantasy than reality, the 
unchecked spread of online misinformation means that the idea of a secret 
demonic network is undeniably back from the dead — and could even per- 


the way that the fraternal curse in The Black Room would have been put to 
rest had Gregor’s obsession not driven him to attack his brother, it seems 
ош own unfounded fears can just as easily help manifest the once-dormant 
evils of the past — a vicious circle of its own from which there truly may be 
no escape. @ 
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DAHLIA IN THE 
DARK 
Joe олақ 


HELLBOY IN LOVE 
#1 OF 5 
Christopher Golden 
and Matt ЭШ 

Пагк 


ashed-up hitman Donny Dahlia hopes 

his latest assignment will help turn his 

luck around — or at the very least, pro- 

vide the means to visit his estranged 
daughter. His assignment: transport a package 
across the country. Unfortunately, when you live 
in a world populated by faeries, werewolves and 
other mythical beasts, even the simplest of tasks 
can be fraught with unexpected dangers. 

The opening pages of Dahlia in the Dark 
set the tone for this strange new world nicely. 
Through a flashback, we witness one of Donny’s 
previous hits, a nondescript man named Mr. 
Cooper who suddenly turns into a werewolf and 
attacks before being taken down by a hail of the 
hitman’s bullets. 

Despite some supernatural denizens, howev- 
er, writer Joe Corallo insists that Donny’s world 
is a familiar one. 

"It's really not terribly different from our own 
world. The only difference is that there are things 
out there like werewolves, harpies and fairies. 
Everyone still has to go about their lives, no mat- 
ter how the world changes." 

For Donny, going about his life means tak- 
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THE CURSE OF CLEAVER 
COUNTY ONE-SHOT 
Garrett Gunn and Kit Wallis; Joshua 
Werner and Keyla Valerio 
Source Point Press 
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CENSUS #1 OF 5 
Marc Bernardin 
and Adam Шаша 


001 


ing on this latest assignment with- 
out knowing all the facts about the 
special package entrusted to him. 
It turns out the parcel is wanted by 
both sides in a war being waged by 
the fairy realms that could determine 
the fate of the human race. On a more 
personal level, this means Donny is 
about to be targeted by a number 
of dangerous predators, including a 
gun-toting changeling assassin. 

Like much of today’s horror output, 
Dahlia blends together a number of 
different genres including action, 
mystery, romance, gangster, and 
noir. It’s something that writers like 
Corallo find incredibly appealing. 

“I’ve always loved mixing genres,” 
he says. "While genres distilled in 
their purest form are certainly ex- 
citing as well, | think there's a lot to 
work with when you mix and match. 
It can help bring out and highlight as- 
pects of a genre that get underplayed. 
Horror and romance are a great com- 
bo for me, for example. | had recently 
wrapped up a horror romance mini- 
series, The Never-Ending Party, with 
Rachel Pollack and Eva Cabrera over 
at ComiXology Originals, which was 
a blast to work on. Tapping into the 
fears that come from emotions like 
love can be compelling and make both genres 
feel refreshed.” 

Similarly determined to make the relationships 
between his characters the core of the story, 
Corallo ensures that a wide range of universal 
emotions are explored in Dahlia, including loss, 
regret, and perhaps, ultimately, redemption. 
Donny’s world has been one steeped in blood 
but his beliefs and loyalties are bound to be test- 
ed when he learns the secret of his mysterious 
parcel: a little girl named Maya Luna, daughter 
of the king of the faeries and pawn in a dan- 
gerous game. Refusing to return to her father, 
Maya pleads with Donny for his help, causing a 
dilemma for our protagonist. Can he refuse her, 
especially when she reminds him of his own 


THE GOLEM OF VENICE 
BEACH VOLUME 1 
Chanan Beizer, Vanessa Cardinali, 
Bill Sienkiewicz, Jae Lee, et al. 
Clover Press 


THE DEVILS 

LEFT HAND 

James Francis 
What Heart 55 


Dahlia Іп The Dark: A hitman is caught in the crosshairs of a 
brutal war between monster races. 


daughter? Or is she just another assignment? 
Regardless of his choice, carnage is sure to be 
the result. 

“This series doesn’t shy away from bloody, 
gory, shocking murder,” assures Corallo, “and 
like a lot of horror, it’s really examining the hor- 
rors and evil that we as people are capable of. 
Donny has killed people before, even if some of 
those people were werewolves. Can a murder- 
er be redeemed? Should he be redeemed? And 
as the series progresses we get a bit more into 
blood rituals and sacrifices as well. In this story, 
the real monster is cruelty, and sometimes it can 
come from unexpected places.” 
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and Hellboy is patrolling a train route in the North of England that has been the frequent target of some pesky goblins, 
attacking and stealing from passengers. Their latest victim is Anastasia, a feisty young researcher/archaeologist transporting some 
valuable relics to a museum. But Anastasia isn’t about to surrender her stuff without a fight, even if it means teaming up with a hostile 
Hellboy and chasing the light-fingered pests across the country. Hellboy in Love plays out like a screwball romantic comedy, with our 
couple butting heads from the get-go. Of course, this is all to disguise their budding attraction and if there were any doubts about the 
outcome, the title of the series should put them to rest. The goblin plot serves as a neat way of throwing our protagonists together, and 
things get decidedly weirder when their trail leads to a punk club, yet it’s clear that the main attraction here will be how our heroes’ 


relationship plays out. 


introduces two new se- 
rial killers in The Curse of Cleaver County double 
feature. In "Shank," the ghost of a hook-wield- 
ing  longshoreman 
prowls the town 
seeking vengeance 
for his murder at the 
hands of sailors over 
150 years before. 
And in "The Dyerville 
Devil," we meet а 
harvester, collecting 
bloody sacrifices for 
a demonic master. 
Running only a few 
pages each, there's 
just enough room to 
give a brief back- 
ground on each killers modus operandi before 
tossing a few nondescript victims 
their way. As a result, although 
well-executed, the tales serve to 
whet one's appetite rather than 
satiate it. However, as Source 
Point intends this to be the 
launching point of its brand-new 
horror-verse, one hopes there'll 
be a bit more flesh on the bones 
in the future. 


DOUBLE FEATURE 


ROR OF 


Liam Malone 
is looking for a job, so he's thrilled 
when he lands one at the Census 
Bureau that offers “good pay, flexible hours and 
no experience necessary.” It sounds simple 
enough: just knock on some doors and ask a 
few questions. What Liam doesn't know, how- 
ever, is that he's actually working for the Oth- 


Eam 


Ya 
вазу 06 


FULGI 


& MANY 
MORE! 


erworld Census Bureau; a fact that becomes all 
too painfully clear during his first visit to a trio 
of soul-sucking succubae. I'm always impressed 
when someone comes up with a clever new idea 
for a book, and Census is off to a strong start 
with the promise of plenty more supernatural es- 
capades for our hapless hero. Liam 
is a likeable loser, quickly endearing 
himself to the reader and making 
his plight all the more amusing. The 
writers have a good grasp of the 
comedic aspects, offering plenty 
of laughs without tipping over into 
parody. 


has 
made а deal with the devil - a very 
bad deal. Seeking to protect the 
woman he loves, Will’s bargain re- 
- sults in 100 weary 
years of killing, trapped in a town 
that has remained stagnant over 
the century while the outside 
world has moved on. Deciding to 
end it once and for all, Corlett rac- 
es towards the ultimate confron- 
tation with his demonic partner, 
surrounded by allies, enemies, 
and ghosts, both figurative and 
literal. The Devil’s Left Hand of- 
fers a supernatural shoot-’em-up 
while questioning the nature of 
reality, memory, and existence. 
For the most part, author James Francis suc- 
ceeds, though the narrative and broader themes 
don't always dovetail smoothly, leading to mo- 
ments of slight confusion in terms of characters 
and situations. A little effort on the reader's part, 
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however, results in a satisfying read and an im- 
pressive graphic novel debut. 


is alive and well and living in Ven- 
ice Beach. Dormant since his creation and initial 
rampage in 1580, he was reawakened during 
World War І, helping two 
young Jewish boys escape the 
concentration camps and re- 
locate to America. Now called 
Adam, the creature is happy to 
soak up the sun, assist those 
in need, and contemplate his 
existence. Unfortunately, when 
Jake - the last descendant of 
the golem’s original creator — 
gets caught in the middle of 
a conflict between the police 
and a sinister death cult, Adam 
is compelled to intervene. The 
Golem of Venice Beach breathes new life into a 
classic legend; part child, part monster, Adam 
evokes our sympathy and our fear, as the gentle 
giant becomes increas- 
ingly violent in the name 
of protection. And while 
most of his victims can 
be said to deserve their 
gruesome fates, it’s im- 
plied that the bloodshed 
will soon spread to the 
innocent. An excellent 
book made even more 
appealing by collabo- 
rations from legendary 
artists Bill Sienkiewicz, 
Mike Allred, Paul Pope, 
and Steve Bissette. 
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THE NEW ANNOTATED STRANGE CASE 
OF DR. JEKYLL AND MR. HYDE 


Leslie S. Klinger, ed. 
The Mysterious Press 


The thing with classics is, you take them for 
granted. Whether we're talking about Hamlet or 
Dracula, they have the aura of timeless entities, 
axioms which require no discussion, or even 
reading (“І saw the movie!”). Because of their 
omnipresence in culture and media, we feel as 
if we know all about them. 

Then someone like noted editor Leslie S. 
Klinger comes along and helps us see them with 
fresh eyes. He has already done this with his two 
volumes of annotated Lovecraft and with Тһе 
New Annotated Frankenstein, and now the right- 
ly celebrated novella by R.L. Stevenson is under 
his scrutiny. The result 
ШОИ is equivalent to re-en- 
countering a beloved 
classic film, known 
only from а scratchy 
old print, meticulously 
restored in а special 
Blu-ray edition lavish 
with extras. 

In Klinger’s book, the 
“old print,” i.e. Jekyl/'s 
standard text, is com- 
pared with two other 
versions (“the notebook draft” and “the printer’s 
copy”) in order to bring it as close as possible 
to the author’s original intention. The “extras” 
include a clever introduction by Joe Hill, a de- 
tailed contextualization in the editor’s foreword, 
appendices detailing Notable Stage and Screen 
Productions and Notable Graphic Adaptations 
(with dozens of black-and-white and colour 
posters, stills, covers, and golden-oldie illus- 
trations), and — sweetest of all - a total of 195 
footnotes (the equivalent of a Blu-ray’s feature 
commentary) shedding further light on all allu- 
sions and hidden meanings in the text. 

Never take greatness for granted. Thanks 
to Mr. Klinger, you will see the genius of The 
Strange Case of Dr. Jekyll and Mr. Hyde as if 
reading it again for the first time and will learn to 
appreciate its nuances even more. Every home 
should have some edition of Stevenson’s classic, 
but from now on this is the one you should be 
returning to. 

DEJAN OGNJANOVIC 
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POST-HORROR: ART, GENRE, AND 
CULTURAL ELEVATION 


David Church 
Edinburgh University Press 


While the phrase “post-horror” was invented 
by The Guardian newspaper’s Steve Rose and 
quickly picked up by others, it actually performs 
a total disservice to the horror movie genre. 
Strong words? Sure. But this buzzword’s pop- 
ularity is down to elitism and snobbery in arts 
criticism; it’s also part of an attempt at gentri- 
fying fright flicks. Post-horror, then, is the exact 
kind of bunk that comes from the same insecure 
types who will declare “it’s not really a horror 
film” in order to self-justify their enjoyment and 
interest in the genre. 

In Post-Horror: Art, Genre, and Cultural Eleva- 
tion author David Church engages with all this, 
but also the contradictions and issues raised 
in taking the term seriously. He admits it is 
unwieldy and sometimes doesn’t really tell us 
much, but Church strives forth regardless, prof- 
fering what he deems to be key works in this 
21st-century collection - Get Out, It Follows, He- 
reditary, The Witch - and arguing that many of 
them are united by glacial camera work, slowed- 
down pacing (Church sees these as their key 
aesthetic principles), and a reining in of gore in 
favour of atmospheric anxiety and dread. It’s not 
a very convincing argument, since lots of horror 
titles from the past use these exact tools to craft 
their scares. 

Filled as it is with alienating jargon, this sev- 
en-chapter ехріога- 
tion of 21st-century 
American horror is 
strictly for those op- 
erating within the 
realms of academia. 
Any casual reader or 
everyday horror fan 
attempting to tackle 
this will likely won- 
der what Church is 
talking about. 

One дау soon, 
somebody out there 
will write an accessible, engaging, fan-friendly 
tome dissecting this wave of grief- and trau- 
ma-obsessed horror movies, but Post-Horror 
isn’t it. 
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LOOMING LOW VOLUME II 


Justin Steele and Sam Cowan, eds. 
Dim Shores 


This small-press anthology is a follow-up to 
the original volume (ЯМ? 79), which was voted 
Anthology of the Year by This Is Horror and was a 
finalist for the Shirley Jackson Award. 

This volume’s opening is not so auspicious, 
though there are nice 
pieces in the first half, 
too: “Vigil in the In- 
ner Room" by Brian 
Evenson is a cryptic, 
frightening tale about a 
father who keeps com- 
ing back from the dead, 
while “Still Packed" by 
Simon Strantzas offers 
fine psycho-terror in the 
workings of a guilty con- 
science upon the mind of 
an adulteress. However, patient readers are truly 
rewarded in the book's second half. 

In “Ме Spend Weekends with Dad" by Мі- 
chael Griffin, two preteen boys are mired in an 
ever-more surreal and devastating landscape as 
their divorced father leaves them on their own. 
Richard Gavin's “Тһе Intercessor" is an esoter- 
ic piece about a lonely woman's world falling 
apart when a strange creature confronts her at 
her own door. S.P. Miskowski mines rich spook 
potentials in dead Facebook accounts in "Across 
the Darkness." "Into the Green" by A.C. Wise is 
genuinely spooky, featuring a group of young 
people exploring a deserted island, known for 
previous cult activity, disappearances, and a 
burned house. 

The best two come from the always reliable 
Gemma Files, whose "Bb Minor," about reach- 
ing higher (or hellish?) spheres through singing, 
is the scariest and most original of the bunch, 
and Nadia Bulkin, whose "Your Heart is a House 
on Fire" is a touching tale of ghost-hunting from 
the perspective of a woman who's almost dead 
inside. 

This heavier (more big-name authors) and 
better (more noteworthy stories) volume looms 
higher than the first. Hopefully both readers and 
awards committees will smile upon it. 

DEJAN OGNJANOVIC 
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HALLOWEEN 3: "WHERE THE HELL IS MICHAEL MYERS?!" 
A DEFINITIVE HISTORY OF HORROR’ S MOST MISUNDERSTOOD FILM 


Tommy Lee Wallace 
BearManor Media 


Not every horror fan has access to their favourite director, but Tommy 

1310) 113; | Lee Wallace's Halloween 3 gives readers a good facsimile of the experi- 

Md ll LE ence with its intimate look at some of the classic Hollywood hijinks that 
went into the making of the 1982 film. 

" The book largely focuses on the writing and directing of the mis- 
aligned Myers-free sequel, but adds all the colour and context a super- 
fan would want. Wallace was a childhood friend of John Carpenter, who 

EID turned into an early and long-time collaborator. Not only does Wallace 
give accounts of the pair playing in their high school band, he goes 
into illustrative detail of how they started in Kentucky and ended up in 
California working on large studio productions together. 

Halloween 3 also gets into the nitty gritty of pre-production planning, film stock selection, 
mask design, casting, and even how the Silver Shamrock jingle was birthed. While the potential 
for dry regurgitation is there, Wallace keeps it all entertaining and light, as if the whole book was 
dictated over a bottle of scotch amongst friends. 

The breeziness of the prose and the juiciness of his memories make Halloween 3 a captivat- 
ing read. The topics meander a bit, as conversations do, but this feels right, given this is not an 
academic tome but a nostalgic look back at a time when horror felt exciting to this new guard 
of filmmakers. 

Halloween 3 includes nearly 60 pages of images; among them are behind-the-scenes can- 
dids, publicity stills, and advertisements. There are also several examples of fan art in the book, 
along with Wallace's earnest appreciation for the fans that created the art and shared it with 
him. 

While Halloween 3 is a must-buy for devotees of the director and the film, even those with a 
passing interest should consider diving in. The real treasure here is Wallace's personal take on 
making movies during the dawn of slasher cinema. 
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HOW TO SELL A HAUNTED HOUSE 


Grady Hendrix 
Berkley 


GRADY 
HENDRIX 


In Grady Hendrix's latest, How to Sell a Haunted House, he dazzles 
with demonic puppets, eerie dolls, and Southern charm. Although the 
novel is markedly different from his usual brand of horror humour, 
it’s still layered with his signature sharp dialogue, quirky style, and 
quick wit. 

The story opens with Louise complaining about her eccentric moth- 
er, but soon her life changes forever when she gets a call from her 
estranged brother Mark, who reveals that their parents have passed 


THE BLACK MAYBE 
Attila Veres 
Valancourt Books 


The Valancourt Book of World Horror Stories 
(see RM#197) revealed the wealth of horror out- 
side of the English-speaking world. Now some of 
those authors are getting their English-language 
debuts. Thus, for a Nordic take on Lovecraftian 
themes, you can check out Valancourt’s Swedish 
Cults. Or, if you fell in love with the Hungarian en- 
try in World Horror— “The Time Remaining,” about 
an epidemic of plush toys’ 
deaths - you should not dil- = 
lydally regarding Attila Veres’ BLACK MAYBE 
The Black Maybe. : өй. 

The first two tales are pure 
masterpieces of contempo- 
rary horror. “To Bite a Dog” 
is a heartfelt relationship 
drama with a COVID pan- 
demic background that of- 
fers a striking variation of the 
old newspaper maxim. Here: 
Woman Bites Dog! It's a grim 
and frighteningly recogniz- 
able sign of our times. The second gem is “Fog- 
town,” about one blogger’s search for the legend- 
ary, mysterious band whose live music provided 
its listeners with access to unspeakable spheres 
— of course, with a terrible price to be paid. It is 
chilling like vintage Ligotti, but with the original 
setting of the ruinous, post-communist Hungary 
of the 1990s. Shades of Ligotti can also be felt 
in “Return to the Midnight School” (a variation 
of “The Night School”) and “The Black Maybe,” 
whose rural rites and weird crops rising from the 
soil are reminiscent of “The Shadow at the Bottom 
of the World.” 

Veres’ stories offer unique takes on familiar 
tropes, such as in the Lovecraftian semi-comic 
travelogue “Multiplied by Zero,” or a hellish ho- 
tel in “In the Snow, Sleeping,” or the Antichrist 
groomed by his familiar in “Sky Filled with Crows, 
Then Nothing at All.” And, like a true master, in 
“The Amber Complex” the author makes an eve- 
ning of wine-tasting progressively more meta- 
physical (and devastating). 

Simply put, there’s no maybe about it: this is a 
strong contender for the year’s best horror collec- 
tion. Don’t miss it! 

DEJAN OGNJANOVIC 
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UNQUIET SPIRITS EXPLORES THE COMPLEXITIES ОҒ 
ASIAN GHOST LORE THROUGH A COLLECTION OF 
HAUNTING PERSONAL ESSAYS 


HAT MAKES A GHOST? IT ALL DEPENDS ON YOUR 
LOCATION. In the West, ghost stories tell us we could become an 
apparition if we’re killed in a violent, malicious, or particularly tragic 


anner, or if we passed with unfinished business. Western ghosts are of- : 


ten confined to haunted houses or the places they died, acting as terrifying 
spectral reminders of the suffering that occurred there. In the East, restless 
spirits have different origins and purposes. 

"Haunting spirits are almost always women in Asian cultures," says Lee 
Murray, co-editor of Unquiet Spirits: Essays by Asian Women in Horror (out 
February 14 from Black Spot Books). “Ghost stories are cautionary tales 
served up by the patriarchy to subjugate us, to bind us to filial duty, so that 
we might subsume ourselves in the service of family and community. There 
is no place for a woman's hopes and dreams. The 
message for Asian women is, if you don't com- 
ply, you will spend eternity as a hungry ghost, 
a pitiful wraith with emaciated limbs, a swollen 
belly, and all-consuming hunger. Yet even when 
Asian women adhere to tradition, we can still be 
condemned to an afterlife of misery." 

Unquiet Spirits’ 21 personal essays delve into 
the history of these ghosts and how the spirit 
world — or others' belief in it — has affected the 
writers and their families, and the horror stories 
they tell. Several pieces come from authors who 
no longer reside in their ancestral homeland but 
in far-flung places that leave them wrestling with 
the necessity of reinvention while grappling with 
ghosts (and familial expectations) of the past. 

"In a lot of Asian cultures, women were meant 
to be silent," says co-editor Angela Yuriko Smith. 
"Even in Western cultures, we have a pressure to 
be ‘a good girl’ and be demure. Angry women are 
called banshees and witches. Maybe some of us 
get so tired of being invisible in life we can't bear 
to just vanish when we die." 

Murray points to a telling line by Lisa Kroger 
in the book's foreword: "When women have no 
voice, no choice, they will seek that control wherever they can find it, even 
if that means shedding their mortal lives for a taste of power in the spiritual 
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EDITED BY BRAM STONER SW ARTIS WINNING AUTHOR 
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WITH ATORISUORDPRY TINA ARN ү! 


BY MONICA S. KUEBLER 


form of a ghost." Murray explains that Unquiet Spirits contributors have 
done something similar and found ^ways to subvert and reframe Asian cul- 
tural norms by turning ghost stories like the Pontianak on their head, as a 
means of grasping at power and giving breath to their hopes and dreams." 

The Pontianak, for the uninitiated, is a South-East Asian “vampire ghost" 


: that eats the organs of evil men. Here, Christina Sng repositions her as a 


vehicle for long overdue justice. Other ghosts within these pages include 
shape-shifting fox spirits, a kwee kia (Malaysian ghost baby created with 
magic for theft or mischief), and tisigui (“substitute-seeking ghosts" who 
attempt to trick others into suicide). In the case of the latter, Yi Izzy Yu 
notes in her essay that "for several centuries in China, a major field of in- 


: quiry among male scholars was what substitute ghosts whispered to cause 


women to kill themselves." There are also the di 
fu ling, who АІ Jiang writes are "bound to plac- 
es of attachment and burial," and Thailand's 
krasue, described by J.A.W. McCarthy as "the 
floating head and entrails of a cursed young 
woman who roams the countryside looking 
for flesh and blood to consume." Іп the same 
piece, we learn that ghosts of greedy people be- 
come pret with tiny mouths that can't consume 
enough to sate their hunger, and phi pop are 
restless spirits ^who possess living bodies and 
devour their hosts' intestines from the inside." 
There are also entries on lucky numbers and 
Mae Nak of Phra Khanong, a ghost story cited 
as "the most famous Thai story of all time." 

Unquiet Spirits isn't just haunted by the su- 
pernatural, however, many essays touch on the 
very real ghosts of war, poverty, displacement, 
and intergenerational trauma, which affect lives 
worldwide. 

“| would love for everyone who reads this vol- 
ume to take away a message of how alike we 
all really are," says Smith. ^We all experience 
feelings of not belonging. We all struggle to fit 
in regardless of our race, sexual orientation or 
how much money we have in the bank. Otherness is real for us all. ... By 
sharing our differences, we can build bridges from our similarities." @ 


‘ 


suddenly. Іп shock, she leaves her daughter behind and travels home to 
Charleston to deal with the estate - and her brother. 

Once Mark and Louise work through their extensive baggage, they de- 
cide to sell the property and move on with their lives. Except something 
isn't quite right in the house. Their mother collected dolls, so the home is 
full of them — all those vacant eyes, staring out into the distance. Worse, 
household items seem to move, the TV is found on when it was left off, and 
mysterious noises emanate from the rooms. Together, the siblings work to 
fix this apparent evil that lies within their childhood home. 

Early on, it's easy to soak up every word; the story is well-written and 
engaging, but ultimately, it’s missing some bite. The character develop- 
ment and banter are superb, but the overall flow is inconsistent. The bulk 
of the book reads like a domestic drama, with the horror elements mostly 
confined to the second half, when it quickly goes from zero to 60. How to 
Sell a Haunted House doesn't hold a candle to some of Hendrix's backlist, 
including or 


While the novel may not be scary enough to unnerve seasoned horror 
readers, it does provide campy insight into family, loss, and grief. Best suit- 
ed for fans of haunted house stories with a twist. 

JANELLE JANSON 


THE SPITE HOUSE 


Johnny Compton 
Tor Nightfire 


Another issue of RM, another haunt- 
ed house... though this one is built 
from much more traditional materials. 

It's here to tell a story, not break new 

ground. And the story it tells is as sol- 

id as any well-built home’s foundation: 

it has ghosts, a family with a secret, 

engaging writing that keeps the pag- 

es turning, and even a spite house (if 

you've never heard the term “spite 

house,” put down this review and fire up 9 
Google; I’m kind of obsessed with them). 
But for the myriad things the novel does 
right, it also feels like we’ve seen/read ч, 

all of this before. 

Eric Ross and his daughters are on the run. From what exactly is some- 
thing that author Johnny Compton doles out in a slow and calculated man- 
ner but, ultimately, it’s a large part of the reason they end up at the spite 
house and why Eric is so determined to see the job out. He’s been hired for 
a hefty sum by the elderly Eunice to record the paranormal occurrences at 
the residence. Eunice has long been haunted by a family curse relating to 
both the house and what occurred on the land before the dwelling was built, 
and she wants answers before she dies. 

You'd think Compton would let both the family and the reader simmer іп 
the strange architecture and unfettered malevolence of this narrow abode 
that can purportedly “disappear people," but our time within its hungry 
walls is devastatingly short. The spite house is already so active with para- 
normal activity, it just needs a push, and so we are all pushed along to 
the bittersweet conclusion that reveals all its secrets (which are similar to 
those that have long driven horror properties, if updated for 21st-century 
sensibilities). 

The novel may be carefully constructed, but its beams, bricks, and spirits 
are all manifestations you'll recognize, just like a spite house after the first 
time you lay eyes on one. 


JOHNNY COMPTON 


MONICA S. KUEBLER 
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HORROR STRAIGHT TO YOUR DOOR 


ometimes living in Canada means living with a certain level 
of envy. For example, every bibliophile knows books are ex- 
pensive to ship internationally, so cool genre offerings like 
mystery book boxes often remain out of reach. Like me, Eerie 
River Publishing's Michelle McLachlin discovered this first-hand. 

"| was looking for a gift for a friend and they had [a book box] on 
their 1151,” she says. “І have bought book boxes before but hated 
the idea of buying yet another big busi- 
ness book box from the States, paying "HIE PIPER 
extra shipping and duties, only to receive 
a mediocre young adult book and a bunch 0 (L ў, Ü (І 
of worthless mass-produced junk. І looked 
around the Canadian market and was sad  ' [i 
to see there weren't many to choose from l ТАЛ) 
that offered dark fiction with gifts and items 
| would want. Like a lightning bolt of inspi- I | 
ration, my brain fired “І can do that’ and | | ; 
immediately got to work researching and 
creating a box that | would not only want to 
buy but that | would be proud to sell.” 

The result was four different quarterly boxes (horror, dark romance, 
fantasy, and a fully loaded one, with a book from each genre) in two 
sizes (single book and full-sized), which can be ordered from book- 
boxcanada.com. December’s full-size horror box ($120 CAD) sold 
out weeks before its ship date and included a special edition binding 
of C.M. Forest’s /nfested, Hailey Piper’s Queen of Teeth, Jonathan 
Janz’s The Dismembered, and a copy of Weird Horror magazine, 
as well as tea, a pin, a sticker, some locally made chocolate, and a 
crystal bracelet from Nova Scotia’s You’re A Gem. If you’ve picked 
up on a Canadian bent to the contents, that’s on purpose. 

"| personally reach out and contact Canadian publishers, authors, 
and small business owners to discuss placing their books and items 
in the box,” River explains. “This means the box will also see some 
indie author names and even some self-published authors. We ar- 
еп? just working or looking for the big names. Because of this, І 
am in a unique position to be able to ask for signed 
bookplates and even exclusive covers on some 
of these books, which is fantastic!" VE R / 

River has already been in discussions 
with Alberta’s DarkLit Press and On- &) 
tario's Undertow Publishing and ECW 
Press. Still, it's worth noting that while 
the full-size boxes will always include at 
least one Canadian release, the nature of 
availability and release dates means that 
literary content must also be sourced from 
outside our borders. To that end, she's talking to 
companies like Cemetery Dance and Rooster Republic Press, among 
others. 

Given how quickly the inaugural horror box sold out, Canadians 
with lit-box envy should not sleep on the March 2023 edition. 


Follow Library of the Damned on Twitter @damnedlibrary 
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" WERE THEY HAR MASKS / 
| OR SOMETHING MORE INISTER? — 


THIS MONTH: 
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d 
Stephen Andrade is obsessed with one very cool 
idea: what if the horror maniacs of the modern age 
were to invade the covers of vintage pulp magazines 
from the 1940s and '50s? The answer lies in An- 
drade's growing body of illustrations, which capture 
the look and feel of vintage pulp art and merge it 
with modern pop culture, resulting in bright colours, 

eye-popping text, and beautifully painted figures. — - 


Stephen Andrade 


"| grew up in Stratford, Connecticut, and І now live 
in Easthampton, Maryland." 


"All my work is painted using acrylics on either 
hardboard panels or illustration board. For my vin- 
tage pulp magazine and paperback-style prints, ГІ 
scan or photograph the original painting and add 
text and the old tattered and weathered effects in 
Photoshop." 


ж 


Ste 


STORIES то MAKE YOU 


4 : “Гуе had two very successful solo shows at Gal- 
t ^ | lery1988 іп Los Angeles. Іп 202175 ‘Radical Pulps,’ 
ЙІ got to explore my love of both pop culture and old 
х А ^" мі pulp magazines by reimagining classic '805 movies 
2 and television as old detective and sci-fi covers. And 
[21 С just this past October, my tribute to Clue: The Movie, 
“ 
! 


‘To Make а Long Story Short,’ opened at the gallery.” 


“| can’t get enough of looking at the artwork that 
И adorned the covers of those great old magazines 
and paperbacks from the 1940s and '505. There 
was a lot of hack work, to be sure, but there were 
also many truly talented artists whose paintings ele- 
{vated the magazine covers to fine art. Whenever I'm 
feeling stuck on a project, | flip through my collec- 


ab tion of reference books and find inspiration." 
| “ 
| Jm “DO YOU LIKE 
| د‎ MOVIES 2 ”“ 
| CARY [ 2 "If you're making art, make sure that you're making 
| з the art that you love, and not just what you think 
' | other people might like. That passion will come 
| 35 through in the work." 
^1 : p е” 
4 м» > 7 | 7 Find Andrade on Instagram @sandradeillustration 
| L Й and at sandradeillustration.com. 
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USE TO DESCRIBE THE WORK 
OF THE LATE, GREAT TOBE HOOPER, 
it's “sleazy.” Trust me, | mean that as a 
compliment. While George A. Romero peppered 
social commentary into his work and John Carpenter never 


| THERE'S ONE WORD I'D 


old school “master of horror,” digging into and revelling in the more squalid 


giving hundred-dollar handjobs to a monster. Hell, even the normie subur- 


the judging up to audiences. He merely pulled aside the curtain and 
let us into the sideshow... or into a rundown hotel in the middle 
of Texas swampland in Eaten Alive. 
The Funhouse may typify Hooper’s unique flavour of 
sleaze, but Eaten Alive is sleazy on steroids, with a 
garish lighting scheme and blatant soundstage that 
make it look like a $1.99 creepshow after a week- 
end-long coke bender. The movie begins with 
an extreme close-up of a denim-clad crotch, 
belonging to a young Robert Englund as Buck, 
who is famously “rarin’ to fuck.” There are 
prostitutes, perverts, and floozies galore, 
and then there’s Judd, the mumbling 
wackadoodle who runs the Starlight hotel 
and has a penchant for slicing up his cus- 
tomers with a scythe and feeding them to 
his crocodile out back. 
It's a veritable rogue's gallery of weirdness, 
but weirdest of all might be the family who make a 
pitstop at the hotel on their way through town, and 
decide to continue their stay when their dog 
is gobbled up by the croc right in front == й 
of their young daughter, who goes 
catatonic at the sight. On the 
surface, Roy, Faye, and little 
Angie should be like any 
other nuclear family. 
But it’s not long be- / 


RM 


АЕ... 


misses а chance to impart a “damn The Man" philosophy, Hooper was the | 
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fore it’s obvious that меге seeing 
a nuclear family through the seedy, 
fractured lens that only Tobe Hooper (and 
his Chainsaw cohort, screenwriter Kim Hen- 
kel) could provide. 
They’re loudly arguing as their car pulls up in front of the hotel, 
and while we never get the specifics of why they hate each other, they 


- clearly do. As Roy, William Finley is twitchy, profusely sweaty, and menac- 
side of life. That grime is what prompts many a youth to think "| feel like i 
І shouldn't be watching this” the first time they see The Texas Chainsaw | 
Massacre. It's the entire vibe of The Funhouse, with its babies in jars full of i 
murky formaldehyde, its cheap peepshow, and fortune teller Sylvia Miles | 


ing; at one point he makes like he’s going to kill his wife, and the next he 
barks to torment her and his child. Angie is in a leg brace, though whether 
that’s from a bout of polio or something else, we’re never told. But the 
detail | gobble up like a hungry swampland croc is the family’s most bizarre 


: affectation: namely, Faye’s wig. 
ban Freelings got high after the kids went to bed in Poltergeist. But for all : 
the sordid, often murderous behaviour on display in his films, Hooper left 


Mom's short, dark, curly 'do is clearly fake, not only because it appears 
to be made of asbestos, but because Faye is portrayed 
by Marilyn Burns, whose long, blonde locks 
were on display in Chainsaw just three 
years earlier. Just as you're trying to 
figure out whether or not Tobe Hoop- 
er knows that we know that it's 
fake, she peels it off, revealing 
Burns' natural tresses. Every time 
| watch Eaten Alive, my fascina- 
tion with that wig grows. At this 
point, it's something of an ob- 
session, because it's never ex- 
plained. Movie characters don't 
just wear wigs without reason! 
Unless, | suppose, they're in a 
Hooper film — particularly one of 
his strangest. 

If Faye's choices have kept me 
this intrigued for so long, then per- 
haps there's a lesson in there some- 
where. Couldn't we all use a little raz- 
zle-dazzle, a little pizzazz on our heads 
from time to time, for no other reason than 
"just because"? | say, be a person of mystery. Make 
it plain that you've got secrets, coiffure-related or other- 
wise, while also making it plain that those secrets are 
yours to keep. Let Faye and her wigs (and Hooper 
and his curious sensibilities) be your guide. Just, 

1 you know, stay out of the swamp. 7 
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3 NEW SUBSCRIBERS will receive THREE (3) literary horror books 


courtesy of Weird House Press. www.weirdhousepress.com 


WINNERS WILL BE CHOSEN AT RANDOM AND NOTIFIED BY PHONE OR EMAIL ” 
- һ n 
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PURCHASE INSTANTLY! RUE MORGUE ACCEPTS CREDIT CARD PAYMENTS AT RUE-MORGUE.COM. CLICK ON “SHOPPE.” SS. SS 
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CANADA 
6 Issues (noc ocn Мі | ТТР PC YU EY TTETYUPC Poor tr ТЕН СЕС OPE SCIO OCT: 
12 Issues CA $133.95 


USA 
6 Issues US $65.95 ШЫ ....................................................................... 
12 Issues US $119.95 


OVERSEAS 
S conss US $94.95 шш ООО ш eee eee eee eee 
12 Issues US $134.95 - PROVINCE/STATE: POSTAL CODE/ZIP: 
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Please send cheque or INTERNATIONAL money order payable to: MARRS MEDIA INC. 17 Willingdon Blvd Etobicoke ON, M8X 2H1 CANADA. Please allow three to six weeks for delivery. 
VISIT RUE-MORGUE.COM FOR MORE SUBSCRIPTION OPTIONS 


SOUNDTRACK 


THE MENU 
Colin Stetson 
MILAN 

Some meals deserve to be savoured, 
and for The Menu, The Arcade Fire's 
Colin Stetson (Hereditary, Color out of 
Space) delivers another dish worthy 
of your appetite. Stetson's approach 
here deviates from the low and sinis- 
ter sonorities he brought to Ari Aster's 
film, employing ornate strings and 
a choir to class things up, but with 
playful string melodies that meander 
into spacey dissonance - the opening 
cue “All Aboard” channels the film's 
impending menace without devolv- 
ing into musical clichés. In the early 
tracks, Stetson toys with ostinatos 
that emulate the protagonists' arrival 
to a dinner party with eager appetites, 
while beautiful string arpeggios take 
on an impressionistic quality. But 
lurking in the mix are unusual effects, 
such as pans, Tibetan bowls, and 
glasses played with chopsticks. The 
score brings to mind British composer 
Geoffrey Burgon, whose refined style 
sounds simultaneously enlightened 
and threatening. Once again, Stet- 
son delivers a soundtrack that works 
just as well as a standalone listen. 
22221 JS 
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SOUNDTRACK 


TEXAS CHAINSAW 
MASSACRE: 

THE SHOCKING TRUTH 
Mark Fox 

Scare FLAIR 

No, this is not the original soundtrack 
to Texas Chainsaw Massacre but, 
rather, the underscore for the 2000 


documentary on it, Тһе Shocking 
Truth. While the doc (consisting pri- 
marily of talking heads, photos, and 
film clips) makes sparing use of Mark 
Fox’s music, Scare Flair's vinyl re- 
lease allows us to experience his ca- 
cophonous, echoing mood pieces that 
feel like they've been exhumed from 
an ancient abattoir. The repetitious 
score — often wild layers of sound - 
does owe a large debt to the found 
sound/music mash-ups concocted 
by Wayne Bell and Tobe Hooper for 
the original film. And although some 
tracks border on grating, there are 
also beautiful, cavernous moments 
of sound design. Originally released 
as а super-limited edition soundtrack 
from Pure Destructive back in 2018, 
Scare Flair's colourful new vinyl is a 
resurrection worthy of Leatherface 
himself, especially since the original 
soundtrack to the 1974 film is no lon- 
ger in existence. 222) JS 


MRS. RINALDI'S 
ANGEL 

Thomas Ligotti / Jon Padgett / 
Chris Bozzone 

CADABRA RECORDS 

Spoken word empire Cadabra contin- 
ues its trend spotlighting current writ- 
ers, with modern weird fiction author 
Thomas Ligotti's dream-themed Mrs. 
Rinaldi’s Angel, making it a literal 
nightmare on wax. Of note is Chris 
Bozzone's electronic score, an upbeat 
pulsing affair that brings energy to a 
story that is more philosophical than 
action-based. Jon Padgett (whose 
collection The Secret of Ventriloquism 
was named best fiction book of the 
year by Rue Morgue in 2016) provides 
narration once more, and his emotion- 
al and varied performance make him 
one of the label's best talents. Final- 
ly, Jason Barnett's weird and surreal 
artwork plants this record firmly in the 
weird fiction genre (though the back 
cover is far stronger than the front); 


SPOKEN WORD 


a nod to Ligotti's place as a modern 
Lovecraft. Cadabra's release gives 
excitement and energy to contempo- 
rary horror writing that is otherwise 
lacking in mainstream exposure. 
2222? AVL 


ELECTRONIC 


WE ARE MAGONIA 
Triangle Unicode 
NewRetroWave RECORDS 
The French trio of Fear Collins, Frank 
Sinistra and Louis De Funeste, oth- 
erwise known as We Are Magonia, 
presents its third offering of hard 
banging synthwave оп Triangle 
Unicode. Given its country of origin 
and chosen genre, comparisons to 
Perturbator and Carpenter Brut are 
unsurprising and mostly warranted. 
There's an emphasis here on vintage 
synth sounds that should satisfy the 
John Carpenter crowd, though real- 
ly, Triangle Unicode represents the 
broader modern electronic scene 
through its sound and production. 
This type of music will always be cold 
and digital, but We Are Magonia's 


WAXWORK 
Roger Bellon 
TERROR-VISION 


For the first time, Terror-Vision has committed 
Roger Bellon’s playful score for the 1988 horror 
comedy Waxwork to, er, wax. From the get-go, 
in the pop-infused main title, you can tell that 


SOUNDTRACK 


DERO ON 
ARRIVAL 


lyrical content is reportedly inspired 
by “obscure and cryptic shit,” as 
reflected in song titles “Written in 
Blood,” “La Crypte,” and the slower 
and gothier “If She Floats...” Without 
much to really separate it from other 
electronic acts designed for metal 
fans, however, we’re not so sure that 
We Are Magonia will make it to the 
top. 222 AVL 


HER SHADOW а 
The Ghost Love Chronicles 

SVART 

Dream-pop, doo-wop, shoegaze, and 
post-rock swirl within Her Shadow’s 
debut album like pale smoke caught 
in a bottle, with delicate, thoughtful 
instrumentation coalescing to form 
something that’s partway between 
a silken cocoon and a freshly spun 
spider web. Nestled at its centre is 
singer Anna Carolina, whose soft, be- 
witching voice sounds like it belongs 
to the ghost of a child beseeching you 
to investigate that sealed well at the 
bottom of the garden. From haunted 


Bellon has a great deal of fun that elevates the 

film into entertaining (and intentional) camp turf. Correspondingly, his score 
oscillates between playing to the spooky atmosphere and scares and subvert- 
ing them with an assortment of pop pastiche: “History” sounds like an ABBA 
instrumental, there’s amusing use of saxophone on “Pop Wax Theme,” while 
“Tight” channels the rhythm of Roy Orbison’s “Pretty Woman” with the kind 
of kitschy synthesized orchestration that would be better performed by a small 
bar mitzvah band. The frivolity continues into tracks like “Move Over Mum- 
my,” which incorporates excerpts from Tchaikovsky’s Swan Lake (in a possi- 
ble nod to the 1931 Dracula score). The only downside is that this soundtrack 
is occasionally scattershot, but then again, so is the movie. 2.2.2.2. JS 
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FORGOTTEN FOODS: 
THE STUFF 
THEME: Faux documentary 
FORMAT: Investigation 
FREQUENCY: Limited Series 
Modern horror fans аге по- 
toriously enamoured with the 
® 19805, and this nostalgia often 
== (971 extends outside the boundar- 
tttV= ke ies of film. Pop culture histori- 
an Rob Lammle is one of those fans, and takes interest in the fads, 
foods, and ads of yesteryear. His new podcast Forgotten Foods 
explores the history behind our favourite discontinued snacks, 
candies, soft drinks, and fast food items, and the first installment 
of his series concerns the titular confection of Larry Cohen’s 1985 
horror satire, 

Cohen’s film features some quarry workers who observe a 
white gooey substance bubbling out of the ground and decide to 
taste it, for some reason. The goo is delicious, and the substance 
is easily marketed across the nation as the hottest new dessert 
treat. Not only is the curious product tasty and calorie-free, but 
a former FBI agent discovers that it also has the ability to move, 
grow, and even attack. A commentary on consumerism, corporate 
greed, and society’s problematic relationship with food, The Stuff 
lampoons the food industry and the corporate greed surrounding 
it, where the hottest food trend is a literal parasitic organism that 
turns its consumers into addicted, zombie-like ghouls who will 
stop at nothing to get their fix. 

Lammle’s podcast follows the crime docuseries template made 
popular by Serial, but with a not-so-serious twist: in this limited 
five-episode series, he fleshes out the fictional product through 
secret corporate documents and expert testimony. It's such a 
riveting investigation that some listeners might forget that the 
product doesn't really exist! Each episode in the series (starting 
with its history before moving on to such specialized subjects as 
The Stuffs FDA designation and the notorious fictional ^Atlanta 
Thing") covers a lot of ground in the bite-sized segments (fifteen 
minutes or less). More than just a rehashing of the movie, the 
podcast creates and examines adjacent topics like modern-day 
collectors who covet vintage food packaging. It also talks in-depth 
about the ultra-sexy advertising campaign, the paramilitary at- 
tack on parent company Goodstuff Inc., and even allegations of 
murder. 

This is a series worth sinking your teeth into whether you've 
seen The Stuff or not, but fans of the movie will especially appre- 
ciate the trip down memory lane, and the amount of detail and 
creativity poured into each episode. If you've been hungry for an 
excuse to revisit the film, save room for this show as dessert. 
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hearts to haunted houses, there's a 
sense of loss running through the 
record — the kind of wistfulness one 
can imagine running through the 
mind of a murderer who thought 
their last poisoning was the best 
thing for them. From the moonlit sha- 
a-la-la-las of "Devil Inside" to the 
night-dwelling creatures who creep 
throughout “What Hides in the Dark,” 
there's plenty to enjoy here - partic- 
ularly if you fancy the idea of Twin 
Temple providing its own score to 
Blue Velvet. 22.2. AD 


JERRY ONLY PUNK 
Anti-Hero 

Misfits RECORDS 

While everyone waits patiently for 
news about the next original Misfits 
lineup show, Jerry Only has quiet- 
ly released a new album under his 
name alone — who knows what legal 
shenanigans were behind that move. 
With a lineup that includes Jerry Jr. 
on guitar as well as original Misfits 
touring guitarist Acey Slade on sever- 
al tracks, Anti-Hero sounds a lot like 
the last record he fronted, The Devil's 
Rain. Whenever Only heads ир any- 
thing Misfits-related the reactions 
tend to be negative, but the reality is 
that Anti-Hero is a moderate record in 
a Ramones and newer Alice Cooper 
sort of way... but there is no denying 
that Only would benefit from handing 
over vocal duties. The original Mis- 
fits were ultimately great because of 
Danzig's pipes and it's not like just 
anyone can stand in his place and 
pull off the same magic. Let's see if 
the two can reunite for one last al- 
bum. 22% AVL 


MYCELIUM METAL 
Mycoticism: Disseminating the 
Propagules 


Boop HARVEST 
Mycelium is part of a burgeoning 


cluster of death metal bands who 
look beyond gore, guts, and su- 
pernatural horror for inspiration, 
focusing instead on the loamy world 
of mushrooms, spores, and fun- 
gi. While the likes of Blood Spore, 
Slimelord, and Worm might explore 
the genre’s mulchier, more sodden 
sounds, Mycelium peddle a brand of 
death metal that’s lean, crisp, and 
clearly demarcated. Lone Scotsman 
Greg Edwards steers the madness 
with a tight grip, marshalling sat- 
isfying, stick-to-the ribs riffs and 
maniacal gurgles as he gleefully 
revels in his icky, oft-poisonous 
subject matter. Plunging headfirst 
into the kind of damp, unerringly 
warm crevices that most would fear 
to tread, tracks like “Xanthodermic 
Colonic Decimation” and “Disgorg- 
ing Sphaerocystic Matter” sicken 
and baffle, beating you to the kind 
of gluey pulp upon which strange, 
frail-stemmed toadstools would 
doubtless merrily grow. 2.2.2.2. AD 


BLACK CROSS HOTEL METAL 

Hex 

INDEPENDENT 

A new act it might be, but Black 
Cross Hotel features players who've 
served time with acts including 
Stabbing Westward, Whipped, Cor- 
rections House, and The Atlas Moth. 
Its no wonder, then, that Hex is 
both confidently played and dark 
as all fuck, with a surging, insistent 
brand of industrialized metal that of- 
fers deferential forelock-tugs to Kill- 
ing Joke while nestling comfortably 
alongside Pitchshifter, Filter, and 
"905 Nine Inch Nails. Thematically, 
the band kneels at the bloodstained 
altar of '80s horror, readily refer- 
encing Halloween, The Fog, De- 
mons and Nightmare On Elm Street 
3 as inspiration — albeit viewed 
through singer Dee DeEmme's own 
nonbinary prism. The huge sound, 
earworm synths, and gnarled vo- 
cals are all tremendously satisfying: 
anthemic, gut-level immediate, and 
capable of providing the perfect 
soundtrack to all our stab-happy 
daydreams involving big hair, dry 
ice, and endless buckets of sticky 
red stuff. 222% AD 


(SV LISTEN TO MY 
NIGHTMARE: 


А SWE EMBARK ON A FRESH NEW YEAR, LET'S FORGET THE HORROR SCORE 
n CLASSICS THAT WE ALL KNOW ABOUT AND TAKE A DEEP DIVE into the 
7 \ soundtrack for a film that's not discussed nearly enough — the 

1977 psychedelic mindfrig of a Japanese horror film House (a.k.a. 
Hausu). Though it was only ever officially released in Japan, the music 
for this cult film has emerged in the West as of late, both through a 
deluxe vinyl reissue from Waxwork last fall, and now, a compilation of 
Japanese artists from the obscure German label GET YOUR GENKI (yes, 
in all caps). 

To put the music of Hausu in proper context, let's review the utter 
absurdity of the film for which it was composed. The movie details 
what happens when a young girl and her six friends visit the home 
of her spinster aunt, as bizarre supernatural occurrences by haunted 
household items and furniture (including mirrors, mattresses, pianos, 
and light fixtures) pick them off one by one. Mattes 
and collage effects give Hausu added surrealism, 
and Criterion described it fairly accurately as “an 
episode of Scooby Doo as directed by Mario Bava.” 

In an effort to make the film more appealing to 
young audiences, Hausu director Nobuhiko Obayashi 
hired Mickie Yoshino and his band Godiego to write 
several songs for it. There is little consistency across 
the twelve tracks on the original soundtrack, which 
range from weird pop and American blues to jazz 
numbers that sound like they were written for a 
game show intro. Of course, all feel completely out 
of place for a horror film, but that’s just what makes 
this movie and soundtrack such an enigma — and a personal darling of 
GET YOUR GENKI’s owner Christian Preiss. To celebrate this cinematic 
oddity, Preiss developed Hausu is Now, a compilation project that pays 


HAUSU IS NOW 


m no vos uno 


tribute to the cult film and its music while featuring a number of his 
favourite Japanese artists, each contributing an original track. 

"Hausu is so wonderfully over-the-top and bloody and fantastic; 
the visuals are really stunning," he says. "And of course, the music 
supports the action on the screen, and sometimes it is totally against 
the action. There is a lot of blues, typical '70s TV music, and much 
more to discover. There are even two or three real pop songs! So the 
soundtrack is never boring; it is bright and colourful like the film." 

Indeed, the tracks on this compilation are appropriately bizarre in- 
terpretations, making it an even stranger mixed bag than the original 
album. Hajimepop turn the jaunty “Main Theme" into a beefed-up dark 
electro track; Fluffytail turns the softer and melancholic "A Letter in the 
Past" into a synthscape right out of the beloved Stranger Things’ score; 
while the film's standout theme, the very '60s-sounding pop number 
"Cherries Were Made for Eating" receives a more 
faithful rendition by Super Skeletons (except that 
it sounds like it was recorded in a haunted garage 
wrapped in bubble tape). 

"It was important that it should not be a mere copy 
of the songs, but clearly meant as a homage and a 
bow," explains Preiss. 

The gatefold LP includes an eight-page booklet 
featuring sixteen new illustrations provided by each 
band, inspired by their own track. Also, short film 
soundtrack label Haunted Screen contributes art- 
work of its own for the project, and is already selling 
screen printed posters. 

So what's weirder, the film, the soundtrack, or this Hausu is Now 
compilation? That's up to you to decide, but at least there's new weird- 
ness to discover. Always strive to make your life interesting. 9 


99R M 


SATURNALIA, PAPER CUT MANSION 


SATURNALIA 
Nf URNALA PS5, PS4, Xbox Опе/Х/5, 


Nintendo Switch, PC 
Y Santa Ragione 

Saturnalia is the name of 
an ancient Roman festival 
honouring the god Saturn, which occurred near 
the winter solstice. Gift-giving, wreaths, and 
candles were all part of the celebration, along 
with myriad other elements that would eventu- 
ally become absorbed and appropriated by the 
newer celebration of Christmas. 

Sharing its namesake with this pagan holi- 
day is a mystery game that revolves around the 
festivities. Taking place in a small village on the 
island of Sardinia in the 1980s, players must uti- 
lize and combine the talents of four characters 
to solve a string of mysterious deaths and dis- 
turbances that have occurred during the holiday 
and evade detection while trying to escape the 
island." 

Saturnalia’s user-friendly design gives players 


PAPER CUT MANSION 
PC 


Space Lizard Studio/Thunderful 
Publishing 


pHPER Lyr 


CARNE HDN 


“Every detail is important,” 
repeats the voice in main 
character Toby's head ad 
nauseum as players guide him through Paper 
Cut Мапвіоп 5 haunted abode. But this isn’t any 
ordinary haunted house; rather, it’s the story of 
Toby’s life, played out one floor at a time, from 
his childhood home to the restaurant where he 
worked his first job to his university and the po- 
lice station where he became a detective, etc. 
Each floor is further divided into three planes of 
existence, which players must hop between: the 
Neo-Cortex, where most of the hidden items are 
located and the puzzle-solving primarily takes 
place; the Reptilian Complex, where options are 
limited to fight or flee; and the Limbic System, a 


HEADSHOTS: HISTORICALLY INSPIRED PLOTLINE, HIGHLY CUSTOMIZABLE GAMEPLAY SETTINGS 
MISFIRES: MAY BE FRUSTRATING TO IMPATIENT PLAYERS | 


access to а play-by-play of crucial events that 
have occurred — a web connecting all the clues 
discovered. Standard play offers some forgive- 
ness for failure: once all four characters die, they 
respawn, but the labyrinthine map also reshuffles 
and all items are once again hidden around the 
village. The village itself is claustrophobic and 
difficult to navigate without assistance, especial- 
ly with a horned creature stalking you the entire 
time (think Mr. X from Resident Evil 2 mixed with 
a nightmarish hellbeast). Permadeath is also an 
option, for those brave enough to risk it. 

There is а lot to love about Saturnalia. It is both 
engaging and terrifying, with enough customiza- 
tion options to allow for several replays (given 
this, the gaming experience will undoubtedly 
vary from player to player). Above all, it harness- 
es some of the most distinctive visuals seen in 
modern gaming. Slightly reminiscent of the uni- 
versally loved horror games of the Playstation 
2 era, the graphics feel beautifully hand-drawn 
and are accentuated by neon lighting and bewil- 


freezing dimension in which torches provide the 
only respite. 

The game’s main loading screen is quick to 
warn that “Paper Cut Mansion is an unforgiving 
horror experience.” While that warning oversells 
the fright factor, the unforgiving part is spot on. 
Permadeath is the order of the day, and players 
will repeatedly find themselves back on Floor 
One. Luckily, the gear discovered in the house 
survives death, and once a side quest is fin- 
ished, it doesn’t need to be redone to reap the 
rewards. That said, the core level challenges 
and boss battles must be completed again each 
playthrough, so brace for plenty of repetition as 
abilities and perks are collected to increase To- 
by’s odds of survival. Beat Paper Cut Mansion 
on Normal difficulty and find Hard and Very Hard 
modes waiting. 

With its quirky singsong theme (featuring lyrics 
that flesh out the narrative) and refreshing card- 
board cut-out art style, things never get scarier 


© © © © © | HEADSHOTS: FANTASTIC ART DESIGN, QUIRKY THEME SONG SETS THE TONE FOR ALL THAT FOLLOWS i 
SSIS? MISFIRES: SEARCHING FURNITURE FOR ITEMS AND CLUES GETS REPETITIVE AND TIME-CONSUMING 


dering pink 100. 

With its captivating atmosphere of sheer ter- 
ror, the effect of Saturnalia on players’ psyches 
will linger long after gameplay is over. 


BREANNA WHIPPLE 


than the wailing indestructible ghost that pops 
out of random furniture and chases Toby around 
trying to off him. While potentially disappointing 
to seasoned horror gamers, it does make Paper 
Cut Mansion a solid entry point for younger play- 
ers who aren't ready for gorier fare but still want 
a spooky challenge to master — and aren't afraid 
to die trying. 


MONICA S. KUEBLER 
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OPEN YOUR MIND WITH 


Fort 


THE WORLD OF Ir STRANGE PHENOMENA 


You'll need a sense of adventure, curiosity, 
natural scepticism and good humour if you 
want in on the action. 


Every month, Fortean Times takes you on 
an incredible and somewhat twisted journey 
where you'll discover the most fantastic 
phenomena on earth. 


visir www.imsnews.com/forteantimes 
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“Bound to become 
a cult classic!" 


* Telluride Horror Show 


“Absolutely bonkers!” 


- Paste Magazine 
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